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A Guide to the Piano Quintet & Sextet Literature

By Raymond. Silvertrust

Introduction and Preface
The main objective of this guide is to provide bpthfessional
and amateur chamber music players, as well as degoers,
with a practical guide to the literature of piangrgets, sextets
and so forth.. But it is a special type of guiddaktup until now

has not existed in English; a guide which can legl#s an aid to

helping explore the wider world of chamber musiostrof
which in my experience, is virtually unknown to fassional
musicians as well as the listening public. Howetldg guide is
by no means a mere compilation or an encyclopasfdiarks,
nor is it an academic treatise which analyzes haemaposer
actually wrote his music.

It is unfortunate that today's concert-goer is @nésd with the
same works over and over again. As far as chambeicraon-
certs go, most of them are by string quartets angirios and

only very occasionally is a piano quintet presen@uade can go to

a piano trio concert in Vienna, Amsterdam, Londbokyo or
Chicago and often find the same works on the praghowa-
days, Piano Quintets are almost never given angaiAnd when
one is presented, it is invariably a piano quibteeither Schu-
mann, Dvorak, Brahms or Shostakovich. The argurnmestip-
port of this is that, given the fact that pianorgets are rarely
performed in concert, you might as well programrest fa-
mous. Still, it is a shame that most chamber miosiers will
never hear an equally fine piano quintet perforthedthat is not
by one of the aforementioned composers. As ford#axtets,
your chances of hearing one of these live are jpartess than
your chance of winning the lottery. The only wayh&ar any of
these works is to play them yourself of purchasecarding.

There are several reasons for this sad stateaifsffn talking
with professional players over many years, | haa@rth a num-
ber of explanations put forward. One common scaaegfben
cited is the demand of the Box Office. Common wisdtas it
that only the well-known or famous works will fthhe concert
hall. Sometimes the fault lies with the sponsoonganization
which requests the old chestnuts. Often the attistimiselves
neither wish nor the have time to explore and pepaw works
which bear the risk of being poorly received. Whatethe rea-
sons though, the result is that the same workpenfermed over
and over to the exclusion of any others.

There are two other reasons that piano quartetsoaseldom
heard in concert. Cost is probably the most impntaason for
this If an organization wishes to have a piano miperformed,
they must not only engage a string quartet but alg@nist. So
programming a piano quintet is costlier than mepebgram-
ming string quartets. What is surprising is thatwla pianist is
engaged as well, only one piano quintet is presefitee other
two works are string quartets. What a wasted oppast

There have been many composers posterity has fergahose
music has literally been brought back to life thgbuhe efforts
of devotees. For example, it seems incredibleBlaah could
have been consigned to oblivion at the start ohtheteenth
century, yet this was the case, at least as fpulkc perfor-
mance went. It took a Mendelssohn to get Bach'saagk into

the concert hall. In part, this was due to changmgical fashion
and tastes. Schubert could not get his quartdtss@ymphonies
published during his own life time and was virtyalhknown for
anything other than his lieder until 40 years afisrdeath. After
the First World War, literally dozens of 19th celytiomantic
era composers, who were well known up until thattiwere
consigned to the dustbin of musical history inweke of a
strong anti-romantic sentiment. Judging from whaahmentators
of that period have written, no Romantic compogsepsitation
was left entirely intact by this reaction. Mendelss and Schu-
mann were downgraded while lesser luminaries sadRadif,
Hummel, Herzogenberg, Kiel and Rheinberger to nantg a
few, were relegated to an existence in encyclopaealid musi-
cal dictionaries. After the Second World Watr, tlig tames
gradually bounced back but it was not until thed9&nd almost
exclusively thanks to the record industry, thatghélic was able
to hear the music of other composers from the Reimaariod.

Origins of the Piano Quintet
Both the Piano Trio and the Piano Quartet were asthblished
by the end of the 18th century and virtually anynposer who
dedicated himself to chamber music produced at masif not
more of such works. However, the Piano Quintetrditicome
onto the scene until the 19th century and even Wanfar less
popular than the piano quartet. Composers suchczsilt] Bee-
thoven and Mendelssohn never wrote a piano quintie¢ach
wrote more than one piano quartet. Brahms and R&uwéu-
mann each wrote three piano quartets but only aieef. Part
of this can be explained by the fact that home mosiking was
a major pastime of the middle and upper class&uofpe and
America in the 19th century. The situation chanigeithe 20th
century as less and less home music making toae @ad the
concert hall became the main venue for performhagber mu-
sic.

As noted, works by Mozart and others firmly estsitid the pi-
ano trio and piano quartet by the end of the egtitecentury.
The piano quintet had to wait until the nineteesghtury. Its
roots extend into the late Classical period, whiang concertos
were sometimes transcribed for piano with stringrtpt accom-
paniment. Not before the mid-nineteenth century masic ordi-
narily composed expressly for this combinationnstiuments.
Although such classical composers as Luigi Boccihariote
quintets for piano and string quartet, it was n@ymmon
through the early nineteenth century for the piembe joined by
violin, viola, cello and double bass.

Boccherini is generally acknowledged as the fostampose
piano quintets for piano and string quartet, basthwere mostly
arrangements of works that had been originallygfdgtar and
strings. None of these works gained any tractidre flrst quin-
tets for piano and strings to gain any real nadied popularity
were not those for piano and the standard strirgtguof two
violins, viola and cello but those for piano, viglviola, cello
and bass. The first such quintet was written bylL.atislav
Dussek in 1799. The Mozart student and famous piahaoso
Johann Nepomuk Hummel followed suit in 1802 andraga
1816 as did Ferdinand Ries, a Beethoven studef8ii and
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then Schubert with his famous Trout Quintet of 1,8M®0 dec- broader chamber music literature to which | wast #xposed
ades later, the French piano virtuoso and teacheisk Farrenc through the medium of phonograph records. To mgghayears
produced two quintets for this combination in 1&3@ 1840. of concert-going made clear that | was unlikelgter hear such
music performed live, either because the profesdsodid not
As for what we have come to regard as the stangiart quin- know of the music or because the music was undleil&Vhen |
tet, that is to say a work for piano, 2 violinsplai and cello, it  realized this state of affairs, | undertook to abtsome of the
was not until 1844 that a work which attracted endal attention music | had heard on disk so that at least | copldg it. To this
and approbation was composed. This was Robert Sofmust  end, | began to search music stores, antiquarialeideand li-
famous Op.44 Piano Quintet. That work put this cmation on  braries both in America and Europe. Later, | usgdonefly held
the map, so to speak. It lead to most of the lgpdomposers  position as chamber music critic for a classicasimuadio sta-
throughout the 19th century, including Brahms, otCesar  tion to further the cause of lesser known but ihember music
Franck, Heinrich von Herzogenberg, Friedrich Kiglsef Rhein- by encouraging many of the groups passing througltity to
berger, Carl Reinecke as well as a host of otleecempose suchexamine them. | have, on occasion, sent copiesroéof these
works. works | unearthed to well-known ensembles currepdlsform-
ing. Additionally, | have served as the editor nfla frequent
And it was not until start of the 20th century wheme music- contributor toThe Chamber Music Journfdr more than 25
making as a middle class entertainment declinedcandert go- years and have headed up The International CoBbsttciation
ing increased that the piano quintet eclipsed thegquartet on for Chamber Music Research for a similar periotirae.
the concert stage but also as a chamber musiccs@eng
composers. Hence, we have composers such as Shwstak  Over the years, it occurred to me that a guide sisdhis was
who wrote piano quintets but ignored the piano taiar needed by players and possibly by listeners. Gumlehamber
music have appeared from time to time, but have btk more
As with my other guides, this Guide will not deatiwatonal and than detailed analyses of a few famous works. fhirest, Cob-
experimental music. The listening public has noerbexposed bett's marvellous and mammad@lyclopedic Survey of Chamber
to it for more than a century and for those whohvitsknow the Musicis just that, an encyclopaedia, not a practicablbaok that
truth, the verdict is in. Despite many fervent supers and com- the performer, whether professional or amateurrebnupon in
mitted performances by professional groups, theicrafgshese navigating the literature. Despite the fact | ratagd the need
composers, great as it may be on paper to a mogisblor the  for a different kind of guide, | did not initiallyonsider the possi-
student of music theory, are not an experiencavieeage listen- bility of undertaking it myself until a number ofynchamber
er generally wishes to repeat. Experimental masidét has come music friends and colleagues, after regularly mgame com-
to be regarded, may be an extraordinary experibattevisually plain such a book was needed, suggested | hachthel&dge
and aurally, but ultimately it is not music whiatnseone turns and experience and urged me to write it myselftii@end, |
on a radio to hear. It is not my purpose to paggment on or  have been fortunate in having had the opportunifylay thou-
write a polemic against atonal or experimental musdme of  sands of pieces of chamber music by several hurmneghosers
which is extraordinarily interesting. Nor do | wishattack com- and with a strange sense of foresight, | had inyniastances
posers who write for the violin as if it were a diof percussion made detailed notes about the pieces played. | dlavebeen
instrument. | put forward these thoughts to explaly the read- fortunate in collecting a large number of littledkam works over
er will not find detailed analysis of atonal or exipnental music the years through my searches. Finally | have hadpportunity
which does not seem to recognize that violins,as@nd cellos to hear many works that | would otherwise neverehancoun-
are stringed instruments. Fortunately, there ikethpra of recent tered through the medium of records.
music which, while quite daring in many ways, isiatheless
appealing. The problem is having the opportunitizear this As to the question of whether a work is a good ame deserving
music. Where possible, | attempt to draw attentioguch new  of attention, the answer unfortunately must be estthje. There
works. is, as they say, no accounting for taste and igéit men can
differ on such things. Fashion and tastes changetone as
Given this guide’s main objective, little attentiail be expend- well. My judgments as to the value of most of therke dis-
ed on famous works which have been discussed aaigsad at cussed obviously come into play and | make no apofor them.
infinitum elsewhere. To take but one example. theree been At the same time, unlike late 19th century Viennmsesic critics,
dozens of books and articles about the chambeicrofi8rahms | do not consider myself a Tsar on the questiokosgical Worth.
and there is little more if anything to be said atthem by some-Therefore, | have taken considerable pains to eata compo-
one writing today. Hence, the famous and best knearks will  site judgment based not only on my own feelingsabs the
only receive a brief mention for the sake of corteless. The  opinions of my fellow players and performers andniany in-
purposed of this Guide is to discuss and brindgnéoréader’s at- stances the audiences in front of whom | have hadpportunity
tention the lesser known or unknown works whiclo @sserve to perform. This fact has allowed me to be ableaimment with
our consideration. some confidence on whether a given work might bk neeeived
. by an audience or would be fun for an amateur gtoupad
In authoring such a guide, the reader has the tiginiquire as to through or to work on.
the qualifications that the writer brings to hiskal have had the
opportunity to play several times a week and retyufgerform  Still, no one person is going to know it all anchdke no claim to
chamber music for more than 40 years, mostly intaoragroups, this. EvenCobbett's Cyclopedijawith its several hundred contrib-
but occasionally as a member of a professionatioi-s utors, is incomplete. This fact, in and of its@§s enough to
professional ensemble. Along the way, | developtxya of the make me consider the hopelessness of what seedshting
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undertaking and for a long time, | thought of ak@amdg it. How-
ever, upon reflection | concluded my ultimate gwak to broad-
en the general public's knowledge of chamber mausitto res-
cue as many unjustifiably ignored works as | kndew. It is
hoped this guide will serve as a catalyst by infagrchamber
music lovers about the music.

When record collectors buy records from those cangsaoffer-
ing new selections, they increase the chanceptbatously un-
recorded works will see the light of day. When pesional
chamber music groups are urged by their audiercpsesent a
wider offering of works from all periods, conceglls will be
filled with the sounds of new and long-forgottenris Inevita-
bly, a by-product of this will be that music pulbléss will bring
out modern reprints and publish new music whictum will
increase its availability among amateur playerkigTs some-
thing which | have already undertaken by foundirguhblishing
firm, Edition Silvertrust, which has, to date, mawer 2,000
chamber works available) So it is with this goaivimd that |
offer the reader this work.

| had originally intended to try to include whettibe work has
been reprinted or generally available and or has lbecorded in
recent times, i.e. during my active musical lifeglmning circa.
1960. But works go in and out of print, sometimaikly, as do
recordings. And such information for those readhig guide
years in the future would no doubt be next to isselBlonethe-
less, if they have been available in recent tirttese is a good
chance, especially via the internet, that musicatsrecord col-
lectors will be able to track down a copy of whayt looking for.
As a reference resource, | think it is importantatce the long
view. More rediscovered works have been reprintetiracorded
during the past 20 years than at any other time.

While it is arguable that there is no point in dissing works
which the player is unlikely to ever get a chareelay, | have,
nonetheless, included many such works, which lidengo be of
merit and which | have found at antiquarian mukigps. In my
experience, if one is persistent, there is a gdwhce of finding
out of print works. There is also the possibilifyobtaining such
works through university and national libraries.ddmow, there
are several websites dedicated to digitalizing ma#ting availa-
ble parts and scores of thousands of works whiek haver been
reprinted.



A Guide to the Piano Quintet Literature
l. Quintets for Piano, 2 Violins, Viola and Cello

Georges Alary (1850-1928) was born in the French town of Awery fine indeed. The development is more hopéfuthe finale,
rillac. He entered the Paris conservatory wherstheied with  Allegro energico, we again hear the spirit of Schumin the

Henri Reber and Camille Saint-Saens. He was awgdees in  triumphant opening bars, but here the melodic nasioin is better
both harmony, counterpoint and fugue while at tbasérvatory his. The second theme almost turns the movememtifoman-
and pursued a career as a teacher and composisrréfeem-  za.

bered as the director of the soirees musicalesrbmpette in

Paris during the 1890.s. H&ano Quintet in d minor, Op.45 Anton Arensky (1861-1906) was born in
dates from 1897. Surprisingly, at least for a Fhenan from this Novgorod but his family moved to St. Peters-
era, one can hear that he was influenced by Brahheswork is burg while he was still relatively young. His
well put together and makes a fine impression. dpening first piano lessons were from his mother. He
movement, an Andante marked Prélude Réverie, tiseatitle entered the Petersburg Conservatory in 1879
suggests reflective and dreamy. It is followed biyghmically and three years later graduated with high
interesting scherzo, Moderato, ma con fuoco. Theljotrio sec- honors. Among his principal teachers was
tion is for strings alone. The lyrical third movemheAllegretto, Rimsky-Korsakov. He subsequently taught at
appears to be built around a folk melody. Thele s#riking viola the Moscow Conservatory where he be-

solo in the middle section. The fleet finale, Alleghon troppo, friended and was influenced by Tchaikovsky
despite its original use of harmony and syncopatiarot as ef- and Sergei Taneyev. The dramatic openitefiro moderatpto
fective as the preceding movements. Nonetheleissista worth- the Piano Quintet in D, Op.51, which was composed in 1900, is

while quintet which deserves a chance to be plalyeti916, in feeling and mood more than a little like the oipg to Robert

Alary wrote a second piano quintet, Op.71 but lehagver come Schumann’s piano quintet. Full of flourishes, frtra opening

across it. bars one immediately hears music of joy and triunfplnsky
gives the piano a virtuoso part. In tariationswhich follow,

The ethnic Slovak composAtexander Al- the piano takes a lead role as the mood lightelms.Iyirical piano
brecht (1885-1958) was born in the Hungariarpart almost sounds like Chopin. A very well-writt@nd brilliant,
town of Arad. He studied at the Budapest Acadieench-soundin@cherzowith contrasting trio comes next. The
my with Bartok and Koessler. Aesthetically he finale, Allegro moderatpbegins as a fugue of almost Baroque
was strongly influenced by movements in pictaigidity, but the second theme and coda, full ahamticism,

rial art in the early part of the century. Chambenbtally dismantle the fugue. This is a very nicerkvavhich

music was always a matter of deep concern fodeserves to be heard occasionally on stage in pltbe

him. HisPiano Quintet, Op.6composed in inevitable Schumann or Dvorak.

1913 is in many respects indebted to the romargitton, alt-
hough it shows signs of a development towards nmodwrsical
thinking, for example the theme of the last movetm&he youth-
ful character of the work is based on thematic ddagelements
whose spontaneously imaginative counterpoint haaxaaptional
attraction for listeners. Good enough for an o@rzsi concert
performance. Too difficult except for all but thesb amateur
players.

F i

The Swedish compos#urt Atterberg
(1887-1974), in addition to his music studies
also studied engineering and then spent his
working life in the patent office. His many
activities included the formation of the Swe-
dish Society of Composers as well as a copy-
right organization. In 1927, Atterberg com-
posed his Sixth Symphony which took first
Elfrieda Andrée(1841-1929) are recorded. prize, an award of $10,000, at the 1828 Co-
She was born on the island of Gotland, thelumbia Record Competition to mark the 100th anrsaey of

child of avid amateur musicians, and was Schubert’s death. It became one of his most popudeks and
sent at age 14 to study the organ in became known as the “Dollar Symphony”. Its sucted#tter-
Stockholm. She became a virtuoso, the firsberg in 1942 to arrange it for piano quintet arloeicame know as
woman cathedral organist, the first woman his Piano Quintet in C Major, Op.31b. It is in three movements,
conductor and the first woman symphonist.Nfoderato, Adagio and Vivace. Much of it is in theorclassical
this were not enough, she also became thestyle and sounds quite a lot like Stravinsky. thaéins much bet-
first woman telegraphist. Her composition ter known in its symphonic version for good reasbme piano, as
teachers included Ludwig Norman and Niels usually the case in such orchestral reductisigivien the part
Gade. Besides her musical work, she was politiGadtive and  of the orchestra. Atterberg thinned out the texhurethe result is
played an important role in the Swedish feminisvement. In  not pleasing as the symphony. And for long stretctiee quintet
three movements, this loveBiano Quintet e minor dates from brakes the boundaries of chamber music and eftenrgalm of
1865. The influence of Mendelssohn and to a ledsgree Schu-the orchestral. As a curiosity, it may interestypta who are

mann can be heard in the opening Allegro moltoaéva he technically secure, but | can see no reason toedhie work
main theme is muscular and thrusting while thecBlrsecond ~ when there are so many better quintets waitingénvtings to be
theme provides an excellent contrast. The followAmglante rediscovered.

maestoso is an elegy. The gorgeous but funereal thame is



Bela Bartok (1881-1945) is one of the bettes
known composers of the 20th century. Seve
of his string quartets have entered the stanc
repertory of professional quartets performine
| before the public. However, hEano Quin-
tet in C Major from 1904 is virtually un-

Professor of Composition at the Lodz Conserv-
atory. She wrote two piano quintetsPiano
Quintet No.1 dates from 1952. It is composed
with a concise and classical format. The first
movement Moderato molto espressivo, has a
meditative introduction leading into a sonata
known. It is never performed and few know allegro, using simple resources in a newer
that he even wrote such a work. Bartok him harmonic structure to create an interesting
self nearly destroyed it when he became diseiwod. The second dance movement Presto appliehytien of
chanted with the late Romantic idiom. If oneBacewicz’s favorite folk dance, the oberek, in 88e, in a witty
heard this fine work without knowing who wroteiitwould be  Scherzo. The final movement Con passione whickestrbne as
hard to credit Bartok with its composition. It uregptionably emotional and ambivalent, then dissolves into theditative
sounds like a late-Romantic quintet worthy of acplan the mood of the introductionPiano Quintet No.2 dates from
chamber music repertory. It is unlike anything hete later and 1965.The first movement, Moderato, has a gentleodiuiction
this is because he totally abandoned the late Rterstygle of which proceeds to a interplay of two intervals where major
writing. But at this point, at age 23, he had matrfd his own and minor. Glissandi effects punctuate the harmdimg second
voice. His discovery of authentic Hungarian folksitualso in ~ movement, Larghetto, has also brief thematic ideagjsing
1904 strongly influenced him and his compositiditse Quintet major and falling minor. The mood is muffled pessim The
was premiered in Vienna at the end of the yeavehit well and short motoric finale, Allegro giocoso sets the pisand string
Bartok decided to enter it for the Prix Rubens@ampetition in against each other. Giocoso in lItalian means playerhaps
Paris. Much to his disgust, it did not even malefthal round. Bacewicz’s Italian was very weak because in anyngwbe mu-
As a result, he set it aside but returned in 1@2@sed it, prior to sic is not playful. To put it mildly, these quirdetio not play
another performance which was a critical succeesetheless, themselves and amateurs can forget about trying.thevould
he decided not to publish it and the Quintet lasiyed in obscuri-not even have included these works except for dloe that they
ty until 1970 when it was discovered among his papéter are by a major 20th century Polish composer, awmdigh not
which it was published. It is rather surprisingttimthe nearly 50particularly pleasing to listen to, perhaps shcaddheard in con-
years since it has resurfaced and this writingag not gained  cert to ascertain where modern Polish music wasidcentury.
traction and for all intents and purposes remairtaally un-
known and never played in concert, although itheen recorded
a few times. This can only be explained by the faat it came
rather late onto the scene and because does mesesp the
Bartok that musicians as well as the musical putdice come
know. The first movement, Andante, opens with éesfarather
pensive string theme, the piano soon enteringitdaiee it and
then presents its own version. One hears echdésabims and for Ireland led him to spend considerable
touches of Fauré. After a leisurely introductitire music gath- - time in that country which influenced his
ers pace with a new, pulsating melody. The musiceaseam- \ outlook and music. The 1916 Easter Upris-
L4

Arnold Bax (1883-1953) was born in Lon-
don. He studied at the Royal Academy of

. Music. Of independent means, he never

} needed to teach or conduct. He was a fine
&% pianist but his main interests were compos-
ing music and poetry. His strong affinity

lessly between fast and slow elements in an urgdipiogres- ing in Ireland and its brutal suppression,
sion. A passionate coda provides a suitable ending.second which included the execution of several of
movement, Vivace scherzando, is a fleet and exgifilne main his friends, was to have a profound influence upiom He is
theme of the first movement theme continually magsearanc-remembered mostly for his orchestral compositiartshie wrote
es, a la Cesar Franck, throughout the entire widnk.charming a great deal of chamber music. His music show niaffyences,
trio section, though clearly related to it, nonétks provides a perhaps the strongest of which is impressionisnmeft Bax's

fine contrast. The heart of the Quintet lies inltheely slow third massivePiano Quintet No.1 in g minorwas completed in 1915
movement, Adagio. The opening phrases are darberating. and is in three movements. At the time of its pexmiit was

This leads to a sighing melody with rising intepsintil the pi- attacked because of its length, however, but iteedsions are in
ano enters with calming choral sequences. Towaretid, the no sense due to diffuseness or to redundant dewelofp but to
music surprisingly accelerates to accommodateedyligypsy the uncommon richness and breadth of the themattenml. Its
melody, which in fact is the beginning of the fimalPoco a poco nature is essentially dramatic and its spiritualirgenerates a
piu vivace. The main subject is of the sort onelaobt could profusion of extraordinary impulses. It is cyclicthe extent that
often hear in the cafes of Budapest and not areatithHungari- the material of the third movement is derived fritnat of the

an folk tune. It is nonetheless quite effective wigeven some  first movement. The song-like middle movement stamt for
dramatic variants, typical of the “lassu” and “fighe alternatingits Celtic-Irish folk melody.

slow and fast passages of Hungarian traditionate&nT he
presentation is not at all dissimilar from what4tisad done ear-
lier. This is a rather good work. A pity it is ngitzen public per- §
formance as it is sure to surprise and to pleadeeaces who get &%
to hear it. '

Amy Beach(1867-1944) née Cheney was born
in Henniker, New Hampshire. She studied piano
with several at the time well-known piano
teachers, including Ernst Perabo and Kal Baer-
mann, but with regard to composition she was
almost entirely self-taught. She made her con-
cert debut at the age of 16. Two years later, she
. married a physician 24 years her senior, Dr.

&

Grazyna Bacewiczwas born in the Polish city of Lodz. S
studied violin, piano and composition at the War€2anservato-
ry after which she pursued a career as a solaishposer ant



Henry Harris Aubrey Beach. During her lifetime, stes known bandied about lightly, but of its genre, this waopkalifies. Berger
neither by her maiden name nor her own given namenly the composed the Quintet in 1904 and dedicated it ¢ovibrid fa-
moniker “Mrs. H.H.A. Beach.” That this was so, anast re- mous Bohemian Quartet. It shows the unmistakalfleeince of
member that this was the practice at the time &ed ¢he most Brahms, but it is no mere pale copy of that compoBkee open-
celebrated actresses in Britain and America weaavkrnby their ing Allegro non troppo ed energico is massive arghthtakingly
husband’s names. Hence, all of her compositionsagg under broad in conception, but its leisurely captivatthgmes hold the
the name of Mrs. H.H.A. Beach and it is only reteimt more listener throughout. The Poco Adagio which followslso a big
egalitarian times that she has finally become knanter her  movement. The part writing is very fine and futal mastery
own name, Amy Beach. For social propriety’s sale,Husband, of compositional technique is apparent. If anythimg movement
as a member of Boston’s upper crust, insistedshetimit her is rather too peaceful ending inaudibly. The thimbvement,
concert performances to one a year. It was ongr &fts death in Molto vivace, is an excellent scherzo which goe#l bieyond the
1910 that she embarked on a concert tour of botbpfeuand limits of Brahms into the realm of post-Brahmsiaonfanticism.
America. She wrote in most genre’s and was theAinserican  The concluding Allegro moderato e con brio agaim igery big
woman to write a symphonic work. Ultimately, sheswansid- movement. Although this is a huge, lengthy worke oever gets
ered one of America’s leading composers and thg fenhale the feeling that there is too much, or that thia isomposer who
composer to be ranked alongside of Arthur Foot@r@eChad- did not know when to stop, but rather a work oneaywgrand
wick, Edward MacDowell, and Horatio Parker. Hertimg is in a scale, much like a Mahler symphony. The Quintetughde in
late Romantic idiom, but tonally more advanced teiiner Foote the standard repertoire. Good amateurs will al$oyeih
or Chadwick. HePiano Quintet in f sharp minor, Op.67dates
from 1908. It is in three movements. It begins vettark, brood- Sometime during the 1850’s, a German mu-
ing Adagio introduction. The main part of the moe) Alle- sic critic is reputed to have askethnz
gro, begins with a sad melody given out by thd fiislin, fol- Berwald (1796-1868) if he was still a com-
lowed by a brief Schubertian episode before theiemaserts poser. Berwald stared at him coldly and re-
back to introductory theme. The mood remains datkraysteri- plied, “No, | am a glass blower.” This was
ous. The middle movement, Adagio espressivo, opefily with neither a joke nor a sarcastic put-down of the
a lovely, highly romantic melody. Though the mus&ver rises critic by a bitter man whose music had been
to any huge dramatic climax and for the most pamtains rela- spurned in his own country and whose career
tively soft dynamically, it nonetheless burns wittmendous in music had met with failure after failure.
emotional intensity. The finale, Allegro agitatapéodes out of Berwald had in fact, at that time, actually beagiass blower! He
the gate with incredible force and forward motisounding ever had become involved with this successful busin@sd,not his
so slightly for a moment like Paul Dukas. It isynlith the intro- first, in order to make a living, something he ebobt do as a
duction of the second more lyrical theme that thesfish intensi-musician. Liszt, whom Berwald befriended in the @85told
ty is lessened. But the with the reintroductionha main subject him, “You have true originality, but you will noeba success in
brings many further dramatic climaxes in its wakiis Piano  your own lifetime.” Sadly, this prediction provedi¢. Berwald’s
Quintet was a milestone in American chamber litegtand for music remained unplayed and for the most part ursjgted.
its time was in the vanguard of such works wheref&arobvious Born in Stockholm in 1796, Berwald was taught ti@in by his
candidate for the concert hall and within the raofyexperiencedfather, a German who had settled in Sweden ancawasmber
and technically secure amateur players. of the court orchestra. Berwald followed in hist&teps. His
Piano Quintet No.1 in ¢ minor, Op.5dates from 1853. Obvious-
Wilhelm Berger (1861-1911) was born iy, the opus number bears no relationship to nedtittould hard-
Boston but returned to Germany with his faig-have been his only his fifth work, given that\wwas 57 at the
ily within a year of his birth. He grew up itime. The Quintet's first movement, Allegro molb@gins in
Bremen where he received his first lessongdiamatic and urgent fashion, although the meloditenmal is
voice and piano. A scholarship allowed himomewhat pedestrian, the oddly slow scherzo miskli¢ion is
study with the famous composition teach®pre captivating. The second movement, a tendegiadpuasi
Friedrich Kiel in Berlin at the Hochschule fiandante, has better melodic material but lacketsam its treat-
Musik. After graduating, he held a number wient. The third movement, Allegro assai e con &pir$ the
teaching positions, including that of Professuoost effective, full of power and forward drivigiano Quintet
of Composition at the Royal Academy. He also seasdirectorNo.2 in A Major, Op.6 came three years later in 1856. Berwald
of the famous Meiningen Court Orchestra. Bergeoutiin his dedicated it to his friend Liszt It is in four mawents which are
compositions had won many prizes and were oftefopaed, played without interruption. The opening Allegranagusto be-
did not quickly achieve the fame he deserved. Higbkpectedgins with a dramatic, harsh and defiant figure, thetrest of the
by the cognoscenti, he never self-promoted or dideer himself movement is softer and more melodic. A lively sebellegro
with the wider musical public as did several oth&@me finally vivace serves as a second movement. In the thikeement, Po-
did start to come, but just at the moment of hiatldeat whichco adagio, the main subject is warm and the piabgiously
time he was starting to be regarded, along with NR&ger, aswith the dedicatee in mind is given a cadenza.firtade, Allegro
Germany's most important successor to Brahms. tinfately, molto, is rather orchestral in quality with littié the intimacy
the First World War and its aftermath, led to akdack of inter- one expects in chamber music. The quintet, theopiamt except-
est for many decades of nearly all romantic composend theed, plays without problem. | cannot recommend eittie¢hese
reputation of those who were less well-known sushBarger, for concert performance, despite many original kascbut per-
never really recovered. HRiano Quintet in f minor, Op.95is haps amateurs might find them of interest.
first rate and, in my opinion, a masterpiece isa@tord to be to




Adolphe Biarent (1871-1916) was born in

the conservatories in Brussels and Ghent
before taking a teaching position at the

Prix de Rome and he was invited to teach

main in Charleroi which in part led to his
obscurity. His Piano Quintet in b minor dates fro@14. The
opening movement Trés modéré, is agitated andrratreh. It
proceeds in fits with starts and stops and theleslinto a myste-
rious miasma before finally become lyrical. The diédmove-
ment, marked Intermezzo, is frenetic, nervous aghly agitat-
ed. The finale, which is simply marked finale, begwith the
solo piano banging away in rather dramatic fashidm®e move-
ment is highly powerful and exciting. The quinteskan uncom-
promising quality to it. Though somewhat in thedttimn of
French Impressionism, it is highly original and resala very
strong impression. You will either like it a lot thre reverse. It is
not a work to which one can remain neutral. It dogleng on the
concert stage by virtue of its originality and irregion. This is
not a work for amateurs and requires first ratdgasionals to
bring off.

va and first studied violin and composition

*| Conservatory where he became a student of
= Ysaye, who recommended he continue his

fur Musik in Frankfurt where he studied with
Iwan Knorr and after that with Ludwig Thuille
in Munich. In 1916 Bloch went to New York and be@anciti-
zens inin 1924. In 1923, he was engaged by thedlind Insti-
tute of Music. He eventually went on to teach at®an Francis-
co Conservatory and served as a Professor of Mitisiee Uni-
versity of California at Berkeley. He wrote two paaquintets,

locally. Subsequently, he went to the Brussel:

composition studies with Francois Rasse whc
" also taught there. He then attended Hochschi

chamber ensemble was Rigmno Quintet No.2 written in 1957.

the Belgian town of Frasnes-lez-GosseliesAlso in three movements, it is a terse, spare \admost half the
He studied cello, organ and composition atength of the First Quintet. Again the music is ix of tension,

fierce energy and meditative calm; The middle moaetmAn-
dante, is lyrical and poetic. The last movemesstiffused with

Charleroi Conservatory. He won the Belgiatynamic energy, but suddenly the piano rises abiowéyperac-

tiwe strings bring a sense of calm leading to ¢h&erthinning out

both Paris and Brussels but he chose to resf textures and a serene close. Again this is ahmdnile quintet

deserving performance, but beyond most amateurs.

Luigi Boccherini (1743-1805) the virtuoso cellist from the Ital-
ian town of Lucca who spent most of his life in Bpattached to
the courts of Spanish nobility wrote several pignmtets. | am
familiar with his Op.56 and Op.57 each of which sishof 6
quintets. The most famous of the lotdp.57 No.6 in C Major,
G.418which has a movement, the Ritirada di Madrid from
his quintet for strings and also his quintet foitguand string
quartet. It is far more effective in either of teogersions than as
a piano quintet. The other movements are lacklusted as for
the rest of these quintets, while there is nothingng with them,
the material is mostly threadbare and easily faegotlt is clear
that Boccherini was under pressure to crank ouiaerfas his
noble patrons. | cannot recommend them for conEformance
except perhaps to provide a historical perspeativenusical
developments, however, amateurs may well enjoy them

Ernest Bloch (1880-1959) was born in Gene-

René de Boisdeffrg1838-1906) was born in

the French village of Vesoul. He came from a
distinguished military family and for this reason
his parents were opposed to him becoming a
musician and did not allow him to enter the Par-
is Conservatory but he received private piano
and composition lessons from Charles Wagner
. and later from the respected French composer
and professor at the Conservatory Auguste Bar-
bereau. These came to an end when Saint Saensowame

away from Barbereau and briefly took the aspiringyposer

under his wings. Of independent means, he wastalulevote
himself to composition. He was especially fondtaf genre of
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the first in 1921 and the second in 1952. In botte can hear thechamber music writing several trios, quartets amdtgts, all
influences of their times. In the First Quintegé are touches ofwith piano, as well as a number of instrumentatgse He wrote

neoclassicism then popular in the 1920s. In inSkeond Quin-

tet, he uses a 12-tone first and some Bartok-ldacd rhythms.

But he was no trend-follower, and both quintetsaui¢e original
and inventive, and are stamped with his own peissigke. He

two piano quintetsPiano Quintet No.1 in d minor, Op.11dates
from 1874 and was dedicated to Charles Gounodetigies
French Impressionism and takes Schumann and Mesuthelsas
its models. It opens with a very effective Allegran brio. The

composed hi®iano Quintet No.1between 1921 and 1923. Theclever Scherzo, allegro vivo which follows has sdviendels-

quintet explores an enormous range of sound andi@mand to
assign it to a specific style is not possible. Blbanself noted I
write without any regard to please either the sdlezh‘ultra
moderns’ or the so-called ‘old-fashionedThe opening move-
ment, Agitato, is suffused with tension, openinghwva driving,
chant-like unison passage that gives way to a seaaimer
theme. It seesaws between the two moods—agitatibmedaxa-
tion, punctuated by extensive quarter-tone wriing glissandos
used throughout the work. Bloch marked the secoodement
Andante mistico, and it's pervaded by expectatiot mystery.
The final movement, Allegro energico, is the lorigefghe three.
It is rhythmically charged and passionate, fulldfiness that
gives way to a calming viola melody and an endihgesigned,
austere simplicity. An important work, certainlysgeving of
concert performance, but for all practical purpdsepgond the
realm of all but the very best amateurs. Bloctss\\eork for

sohnian touches. The Andante ma non troppo whiaesanext
is filled with charming melodies and the Finale,iethis in three
sections—Allegro deciso, Andante and Piu allegr® $everal
original touches and brings this rather good work tlose.
Highly recommended to amateurs for performancesarmahg
enough for an occasional appearance in the cohakriHis Pi-
ano Quintet No.2 in D Major, Op.25is for the so-called “Trout
Instrumentation”, i.e. Piano, violin, viola, cebmd bass. It was
completed around 1882. The work begins with a gaptig Alle-
gro con brio. A charming Intermezzo, allegrettoeszhndo
comes next. Here, at last, we begin to find sltighthes of the
evolving French Impressionist movement. The thiaement,
Adagio ma non troppo, is a kind of funeral marahitepowerful
and effective. The finale, though marked Allegra @wio has
large pastoral sections which provide a strongreshto the
quicker sections. This is a fine work, not hargblay, highly rec-



ommended to amateurs and deserving concert penfizena a vague sense of déja vu. For the material he Bahdin drags
There are 2 piano sextets, Opp.43 and 81 thabawdlfintents the movement out too long. It seems clear that &g feeling his
and purposes piano quintets as the bass is madkidoitam. way and even struggling as at points, althoughuistilbe said that
the part writing is good and all of the voices ¢eir innings.
Jodo Bomtempo(1775 1842) was born in the The Quintet is technically undemanding, even foe thano,
Portuguese capital Lisbon. His father was an which is not given any kind of florid treatment. rGnly ama-
Italian musician in the Portuguese court orcheeurs will enjoy this work. | do not think we shduagitate to
tra. His musical training came from local musihave it brought onto the concert stage when thezesa many
cians. He became proficient on the organ andhetter works deserving to be heard.
virtuoso of sorts on the piano. He settled in Paris
for a decade and then in London where he beThis guide is in no way intended to impugn or destigg famous
came acquainted with all of the important musivorks, which are invariably deservedly so. | onlysorily treat
cians there and in particular with the London Pdrithonic Socie-them because they have been exhaustively studobddtten
ty. He founded a similar society in Lisbon uponteigirn and  about and there is little if anything left to s&lonetheless, if you
became the first director of the national conse@matAs a com- have not played theiano Quintet in f minor, Op.34 by Jhan-
poser, he was only interested in instrumental masetleft a nes Brahms you must. It is one of the treasures of theditigre
large collection of it. Hi®iano Quintet in E flat Major, Op.16. and one of the very best from the romantic era. @uie of inter-
It was completed and published during his time émdlon (1810- est in passing is that it started out life as mgtquintet for 2
1822) by the famous Italian pianist, teacher artdiplbier Clem- violins, viola and 2 cellos. Brahms showed it tai@ Schumann
enti who was also in London. In four movements—gitemod- who made a few minor suggestions but thought iteggood.
erato, Scherzo, Larghetto and Rondo allegro.dh&aming mu- Brahms, however, decided to toss it away and rewtas the
sic, a cross between Mozart and Clementi with pesfeatouch of piano quintet we know today. When she heard itraCt@mment-
early Beethoven. There is nothing to suggest thiatRortuguese.ed that she preferred it in the string quintet iegrs which
The piano plays a leading role and requires aypgetvd pianist Brahms by then had destroyed. Recently, there bega several
with a light touch, a la Clementi. The strings aco¢ totally ig- people who have reconstructed it. | have heardrfiopmed in
nored. Although the music really is pleasing, thewdly is no  concert in twice, in two different reconstructioitie performers
compelling reason why it need be brought into tvecert hall, in each instance were top notch and gave thefmabased on
except perhaps as a historical example of an irmpbearly 19th what | heard, | have to agree with Brahms that &n altogether
century Portuguese composer, although as | hadeis# solid- work as a piano quintet.
ly in the central European school and if you didl kiwow the
composer was Portuguese, you would guess he wasakusr
German. Having said this, amateurs, as long ashtheg a com-
petent pianist, will certainly enjoy playing it.

Jan Brandts Buys(1868-1939) came from a
long line of professional musicians. His father
was an organist in the town of Zutphen in the
Netherlands where Jan was born. He studied at
the Raff Conservatory in Frankfurt and in 1893
settled in Vienna where he got to know Brahms,

Alexander Borodin (1883-1887) met Ekaterind
Protopopova, his wife to be, in Heidelberg whi#
B - | studying chemistry. She suffered from tubercu who along with Edvard Grieg, praised his early
s - . sis and was advised by doctors to spend time works. His piano concerto won an important in-
s ~ ltaly. She went to Pisa and Borodin soon ftérnational prize and famous artists often includisdsongs on
. lowed.Piano Quintet in ¢ minor was composedhe same program with those of Schubert. He watskinesvn for
there during 1861-2. Protopopova was an extéd-comic operas such as The Tailors of SchonauraedVan in
lent pianist, and admirer of Schumann. Atfee Moon, which gained considerable internatiocalam. He
while Schumann’s famous Piano Quintet must haveeseas awas also fond of chamber music and wrote severgtsvior
model for Borodin, the his effort does not resenthkt of Schu-string quartet. In 1917 he produce®iano Quintet in a minor,
mann. It is in three movements, and unlike somiei®bther mu-Op.32which he entitled\us dem west-6stlichen Divarafter the
sic from this period, appears to be complete aljhothe first famous set of poems by Goethe of the same naméwihit
movement is an Andante. The main theme, Russiandsog and been inspired by the poems of the Persian Hafie.gdems were
based upon a turn, is introduced by the piano: Mbgement ismeant as a kind of east—west exchange. In any eBegs mu-
relatively short and Borodin takes no trouble tealep what is asic by its rhythms and harmonies does have antatiflavor to
promising theme but simply passes it from voicedie. It is ait. This is quite apparent in the main theme todhening move-
trip to nowhere. When all is said and done, ondsftieat the ment, Allegro energico ed appassionato. It can laésdiscerned
whole thing is nothing more than a prelude to stingtelse. Ahis use of accompanying figures. The second moverBeherzo
Scherzacomes next. The fresh and lively first theme, estrd to malinconico, stands out by its quite original rimthA dark and
the viola, seems perfect for a fugue: There is,éh@r, no fuguegloomy Largo introduction to the final movement,damtino
and precious little development before Borodinragsithe lovelyquasi allegretto is given by the strings alone. &tall hard to
second theme upon us. Unfortunately the trio sectfmils whatplay, this work is good for both concert and home.
is otherwise a fine movement. It is repetitious ahdl. The
theme is again based on a turn but Borodin seernavie run outFrank Bridge (1897-1941) was born in in the English city of
of creative gas. The finale, Allegro Moderato, igger than theBrighton and learned to play violin from his fathele had much
other two movements together. Clearly Russian-sogndhe early exposure to practical musicianship, playimthieatre or-
thematic material is adequate though not overlyirdjsished. chestras his father conducted. He studied violoth@mposition,
Again a kind of turn is employed in the main thewtgch createsthe latter from Charles Stanford, at the Royal €ysl of Music.




He later played viola in prominent quartets al

’gg:\ was a respected conductor. Bridge began w
on hisPiano Quintet in d minor in 1904.

" @6 Originally, it had four movements, but realizi

it was overly long, he returned to it in 1912 a

ing in the classical repertoire. He also founded
two famous string quartets, the Vienna Kon-
zertverein Quartet and the Busch Quartet. He
was influenced by Max Reger and eschewed
Schoenberg’s atonalism. H&ano Quintet,
Op.35dates from 1927. Though it is not atonal,

fused the inner two movements together to ¢
it not cannot be said to be traditionally tonal,
i \ | although it is definitely tonal. It is not unpleas-

ate a three movement work. The first move-
ment, Allegro, begins with a restless broodin
theme which is subsequently followed by a : ant to hear, although playing it is another matter
more wistful melody introduced by the piano.as it requires either professionals or very expesd amateurs
Only later is its importance established whentiimes at key with a high degree of technical competence. Thaimgenove-
moments in each of the following movements, cregdirtyclical ment, Vivace, is difficult and has a certain uncortgble quality
structure. The second movement, Adagio ma non troppens to it. The Andante which follows is easier on tlag &nd show
in hushed fashion with a tender melody. What remairthe the influence of late Brahms though it would beratsh to say it
third movement is now a faster Allegro con brio diasection. sounds anything like him. The finale, Molto appasato, is also
In the finale, Allegro energico, themes from thrstfiwo move- complex though riveting and certainly holds onetiest. This
ments reappear and struggle for supremacy. This important is not a work which is going to make friends astfinearing or
work. Powerful and dramatic, it deserves to be dh@aconcert maybe even on second and perhaps ever for somes\éow
but is accessible to experienced amateurs players. found it worthwhile, though its lack of immediacylhwnake it a
hard sell for concert and few amateurs will havephtience to
Max Bruch (1838-1920) enjoyed a long and stick it out to the point where they can really egmate it.
fruitful career as a composer, conductor and
- E & teacher. He studied with Ferdinand Hiller and

Charles Wakefield Cadman(1881-1946)

was born in Johnstown, Pennsylvania,
Cadman’s musical education, unlike that
of most of his American contemporaries,
was completely American. He began piano
lessons at 13 with a local teacher.
Eventually, he went to nearby Pittsburgh
where he studied harmony, theory and

his talent was recognized early on by Schu- |
mann and Ignaz Moscheles. Today, Bruch is
_ primarily remembered for his fine violin con
| certos and his choral works. However, his
chamber music is beautiful and deserving of
performance at the very least by amateurs.
Piano Quintet in g minor was begun in 1883 while he was liv-
ing in Liverpool serving as conductor and direabthe Liver- orchestration with Luigi von Kunits and
pool Philharmonic Society. It was written at thgquest of An- Emil Paur, then concertmaster and
drew Kurz, an amateur pianist, who became a fririBruch’s  conductor respectively of the Pittsburgh Symphongh®stra.
during his three year sojourn in England. Bruchmbdfinish it  This was the sum of his training. Cadman was imiteel by his
until 1888 by which time he was back in Germany kirgy at exposesure to American Indian music and went saddo travel
Breslau. Bruch knew the ability of Kurz and higfrds who wereto Nebraska to make cylinder recordings of tribaladies for
very good amateur players but not professionalacklehe tai- the Smithsonian Instituion. He learned to play rthestruments
lored the work to his friend’s requirements. ltg@ets no extraorand later was able to adapt it in the form of 1&@thtury romantic
dinary technical problems, plays easily and is gmoldear. The music. He was to write several articles on Indiarsimand came
opening movement, Allegro molto moderato, is filleih sever- to be regarded as one of the foremost experts @subject. He
al fine melodies. The part writing is straight famat with much toured both the States and Europe, giving his tbelebrated
unison or choral writing in the strings over a gofidest accom- “Indian Talk.” But his involvement with the so-cadl Indianist
paniment. The second movement, a peaceful butreemgntic ~ Movement in American music made it difficult forshivorks to
Adagio. Its lyricism has the aura of Mendelssdfor.the most be judged on their own merits. His early works gajb little
part, the strings are kept in the forefront Nexines a lively but success until the famous soprano, Lillian Nordgzmg one of his
somewhat undistinguished Scherzo with much forvdaine songsFrom the Land of Sky Blue Waterah{ch should not be
through its long triplet passages. The trio secomuch better, confused with the Hamm'’s Beer song of the same hamnene
quite beautiful and provides a very fine contra$te finale, Alle- of her recitals. Cadman eventually moved to Loseles, helped
gro agitato, begins powerfully in dramatic fash&nd sounding to found and often was a soloist with the HollywoBdwil
quite orchestral. The thematic material is quitevehbut not Orchestra. He wrote the scores for several filnd @ong with
entirely convincing, in that not really memorabléae music re- Dmitri Tiomkin was considered one of Hollywood's pto
mained in manuscript until 1988 when it was fingllyblished. composers. But Cadman was also a serious compdeerwote
Certainly, this is a work that can be recommendeaihtateurs  for nearly every genre. HiBiano Quintet in g minor, Op.56
without qualification. But for performance in thercert hall, | was composed relatively late in Cadman’s life, 198@ére, he
cannot say it deserves a hearing. | have a fethimgBruch him- was trying to develop a “new style” recognizingtttiee romantic
self would agree. It is not among his best chamfigsic when idiom was no longer in fashion. While the musieiirely tonal,
compared, for example to his Eight Pieces for @&riCello and the musical language is very different although eatirely
Piano, Op.82. unrelated to his earlier writing. There is still anergic, restless
“American” optimism to be found in it. Although niad
Adolf Busch (1891-1952) was born in the German town of Sie§Hegretto con spirito, the first movement is rgalinore an
en. He studied violin and composition at the Col@uonserva- allegro. The melodies are not quite lovely, butythee not harsh
tory and became one of the leading soloists oflthespecializ- either. “Searching” might be better word. The musiminds one




of Dohnanyi and those other composers who refuseabandonon the door. This is an entirely original work bga@mposer who
tonality but kept writing in a modern, post-romanitiliom. Here possessed an incredible compositional talent hsiriot a work
and there, one hears very brief, usually frenetisodes whichfor players of average ability with little ensemiebeperience.
show that the composer’s sense of drama had b#lerrined by However, professionals who present it in concertsare to find
writing for the theater, in this case, the cinerBat this is nota receptive audience. Amateurs who are very expegttensem-
program music in any sense. The Andante con sdtilis ble players and accomplished technically will ddgoable to
nearly devoid of drama and retreats into a sombdrcaiet tonalnavigate this extraordinary piece.

world tinged with mystery. For long stretches, tteings are
given melodies of great breadth to a tinkling acpamment in
the piano. It is quite original in conception. Theale, Allegro
brillante, has a brusque, forward-thrusting, bity-ckind of
energy to it. This is a good work deserving conperformance.
Cadman’s reputation unjustly suffered from his imeonent with
the Indianist movement and also with the movies.

Mario Castelnuovo-Tedesco (1895 1968) was
born in the Italian city of Florence. He was
descended from a prominent banking family
that had lived in the city since the expulsion
of Jews from Spain in 1492. Castelnuovo-
Tedesco was first introduced to the piano by
his mother, and he composed his first pieces

André Caplet (1878-1925) was born upon ; ;
a boat underway between the French tow when he was just nine years old. After com-

of Le Harve and Honfleur. He studied com- pleting a degree in piano in 1914, he studied
position, piano and violin at the Paris ConSomposition with lldebrando Pizzetti, Subsequently he became

servatory and was the winner of the 1901 known as one of Italy's up-and-coming composers. His operas as
Prix de Rome beating out Ravel for the howell as instrumental works were frequently performed. He emi-
Y or. He subsequently studied conducting witeted to the U.S. in 1939 due to the governments anti-Semitic
Nikisch and served as conductor of the Bgsslices and eventually went to Hollywood where he wrote for
ton Opera from 1910 until 1914. Debussy the cinema. Castelnuovo-Tedesco’s style is recognizably Italian
who was a close friend asked Caplet to orchesseteral of his but not overtly so. He wrote two piano quintets. Piano Quintet
works. Today, if he is remembered at all, it istfoese orchestra-No.1 in d minor, Op.69 dates from 1932. This outstanding work
tions. This is unjust, for he was a fine compogdtis own right  apsolutely belongs in the concert hall where it is sure to be a hit.
who wrote several very original works. Among thenthieConte \while not easy to play, it is not beyond technically secure and
Fantastique for Piano and String Quintet There is also an
alternative version where a harp may be substitistiethe piano.
Conte Fantastique began life as a tone poem Cepieposed for
harp and orchestra in 1908, inspired by Edgar AHer’s short
itgtjg)zl’, -If;zed(I\a/lc?;g(ljj?oog(tjgepsite(fjorDsastt?i.ngZSZE&? g‘%rfoeb:,n changes. The §econd moygmgnt, Andante, is in the style of a
harp. To remove all doubt that it was a programenatrk, Legende. Particularly striking |s.a wonderful cello mfelody. The
Caplet noted in the title that it was based on Masque of the third movement, Scherzo, leggiero e danzante, has its anteced-
Red Death. If this were not enough, Caplet proviadehgthy ents in Mendelssohn but, of course, is quite modern as ex-
description of what the music describes in a peetaghe piano Pressed by the nervous restlessness of the main section. The
part. The story takes place in a time of a plaghiElcauses lovely trio is the dance-like part of the movement. The finale,
bleeding and immediate death, and hence was knewmeaRed Vivo e impetuoso, is probably the most impressive. Full of excite-
Death. Prince Prospero invites his friends anadvedlrs into his ment, it reaches at times a feverous pitch which is almost or-
castle, locking it so that he and the others véllsafe from the chestral in its power. Here and there, one hears touches of what
horrors outside the walls. As if to taunt the plagthe prince might be Hebraic of Jewish themes. Piano Quintet No.2, Op.155
throws a gala masked ball. There is dancing antyipgrbut dates from 1951 at which time he was living in Beverly Hills, Cali-
each hour as an ancient ebony clock strikes the itavwakes a  fornia, having been forced to flee some 12 years earlier.. It is
sound so terrifying that it temporarily paralyzee tmerry mak- 5 ptitled “Memories of the Tuscan Countryside”, no doubt re-

ers. Then at midnight, a grim visage, bleeding@nthed in rags fie ting the composer’s nostalgia for his homeland. Despite the
like a burial shroud appears. Unknown to all, treel Reath has fact that it was composed nearly a quarter of a century after

entered, Angered, the prince raises his daggealkotke appari-
tion but before he can do so, falls dead himséié fievelers grab,
Ephe efllgg:jebrelgt(r):f rlltSVCav?/i?h?: ?hdelsccass\;leer, thirc‘Ia((I]?/;hl;relngiirllletitg " Thefirst iicalled ”.The.HiIIs". It is followed E,Jy ”Tfi:e_Cypresses”,
revelers until they are all dead and the clockléns Caplet uses@d then “Procession in the month of May” and *finally The Har-
the piano to express the most dramatic horror-etiomly repre- vest”. Technically speaking, while it does not require virtuosi, the
sents the sound of the striking clock, but alsoaival of the players to need to be of an accomplished technical level.

Red Death within the castle walls. The music isdfharmonics,

glissandos, and other spooky effects which manajoeonjure  Alexis de Castillon(1838-1873) was born in the French city of
up an aura of horror. The music is so evocativettigstory can Chartres. As a member of the nobility his parenitily ex-
easily be discerned from its gloomy and ominousrieng, to ~ Pected him to have a military career, which fomaethe pursued,
the dancing at the ball, which though lively is atireless haunt-joining the imperial cavalry. However, his loveratisic, which
ed by an uneasy specter of doom. The climax corhesthe ~ came from the piano lessons he had received ag, dgohim to
piano sounds the 12 strokes of midnight as theReath knocks enter the Paris Conservatoire where he ultimatelgisd with

experienced amateur players to whom | also recommend it. The
opening movement, Lento e sognante-Vivo e appassionato, be-

gins with a short slow, melancholy introduction which leads to a
rather symphonic but dramatic main section with several tempo

No.1, the musical language is more or less the same. Designed to
be a programmatic work each of the movements is subtitled.



César Franck. His health, always of a fragile
in the Franco-Prussian war of 1870-71. His

ered. He composed several chamber works

tillon’s Piano Quintet in E flat Major, Op.1
dates from 1863. At the time, there were few piquimtets
which had been written that could serve as his maade Robert
Schumann’s was the best known. Today critics neizegthat
this work serves as a milestone in French pianotgumusic as
the most important such work between Saint-Saearty ©p.14
of 1855 and Cesar Franck’s great work of 1880folis move-
ments are lavishly constructed and are full ofagant and
unusual ideas. For one thing, it is often conceéetamcharacter
pitting the piano against the unison writing in gtengs. The
powerful and lyrical opening theme to the first rmment, Alle-
gro ben moderato, is so magnificent that it absarbst of the
energy of the movement, limiting the second theona tather
smaller role than is normal. The somewhat belligeteeme of
the Scherzo which follows is characterized by ytscopation.
The final two movements are played attacca and fmmrarganic
whole because the main theme of the Adagio moltestoso
becomes an important motif in the finale. Despgmg Schu-
mann’s quintet as a model, this opulent work heljpegistablish
the French school of writing and shows the younmpaser’'s
mastery of form by his ability to bind the entirenk through the
early use of a cyclic format. The quintet is notydmstorically
important but can stand on its own based on itsteer

gins in a somewhat mystical vein. Quiet, the mélsiats in a

nature, was not helped by his military servicegauze-like dream world. The opening to the finAlkegro con

spirito e capriccioso, begins with musical imagea tairyland

health deteriorated and he never really recoveomplete with elves dancing and an aura of magit.aB the

movement progresses, many dramatic episodes bidytie

which his contemporaries considered to be fifidtere is nothing like this work in the Piano Quitriterature and
rate. Vincent d’Indy called him one of the best certainly belongs on the concert stage. Buhatsame time,
chamber music composers of his time. Cas-

this is one of Catoire's most approachable worksstould not
be missed by good amateur players.

George Chadwick (1854-1931), for long
known as the Dean of American Composers,
received his first music lessons from his broth-
er. Soon he advanced so quickly he was serving
as organist for the local church. Eventually,
Chadwick found his way to the famous Leipzig
4 Conservatory where in 1877 he studied with

== ¥ Carl Reinecke and Salomon Jadassohn. Never
““ regarded as an extraordinary talent, soon after
entering the Conservatory, his progress in comjpos#stounded
his teachers and everyone else. Several of hig warks, written
while there, won prizes and his name spread aamfay as Eng-
land. After graduating, he chose to further hislits by taking
lessons privately with Joseph Rheinberger in Munikle re-
turned to Boston in 1880 and began a long carearcasnposer,
conductor and teacher. Many important late 19thesartyy 20th
century American composers were to study with hirtluding
William Grant Still, Horatio Parker, Frederick Stepd Con-
verse and Arthur Farwell. Chadwick served as direaf the

New England Conservatory for 33 years. Higno Quintet in E
flat Major dates from 1886 and was the first of his chamber
works published and as a result his best known lonés day, it

Georgy Catoire (1861-1926) is generally conteceived numerous performances both in the Statk&arope,

century. Although fascinated by music, he

sity of Moscow, graduating in 1884. After

the influence of Tchaikovsky who described
Catoire as talented but in need of serious trairiivgntually
Catoire was to study composition with Rimsky-KomsaklLya-
dov, Arensky and Taneyev. In 1916, he was appoiRtefessor
of Composition at the Moscow Conservatory, a positie held
for the rest of his life. Catoire wrote severahbtigses on music
theory, which became the foundation for the teagleihmusic
theory in Russia. His composition style was a sgsithRussian,
German and French influences--Tchaikovsky, Chopesar
Franck, Debussy and Richard Wagner were the ahiieieinces.
From them, Catoire developed a highly personalaiginal
idiom. His championing of Wagner is partially reapible for the
fact that his works are relatively unknown todaymBky-
Korsakov's circle disliked Wagner's music intensaig did little
to promote it. This resulted in its being barelypm in Russia.
They also shunned Catoire’s music because he Wagnerite.
His Piano Quintet in g minor, Op.28dates from 1921. The
opening movement, Allegro moderato, begins withearte

which briefly recalls Tchaikovsky's piano trio.istquite romantig

and developed in a dramatic fashion. The secondetie more
delicate and introspective. The second movemerdaAte, be-

sidered the father of Russian modernism. Heand was grouped along with piano quintets by felibaw
was born in Moscow to a French noble famil\fEnglanders, Arthur Foote and Mrs. H.H. (Amy) Beaahpne of
which had emigrated to Russia in the early 18tk premiere American works for this instrumentatidhe

openingAllegro sostenutds rich and well written for all with a

studied mathematics and science at the Univiaint Brahmsian flavor. The slowéndante cantabilés gentle

and while not sounding of any composer in particsatal gives

graduation, however, he decided to devote hthe listener the definite impression he is healétg 19th Century
self to music. His early compositions showedCentral European music. Thaermezzpwhich serves instead of

a scherzo, seems the most original of the movenzentdas
many memorable touches. In the closkilggro energicothe
piano is asked to play a moto perpetuo part oveciwte strings
trumpet the various themes including a clever fuguee Quintet
is a good, but not a great work. It is well-writteut not exactly
memorable, lacking Chadwick’s own voice and orititgavhich
one hears in his string quartets. Nor does it compéth Arthur
Foote’s fine work from the same period might desenhearing
for historical reasons and certainly amateurs avijby it.

Samuel Coleridge-Taylor(1875-1912)

was born in London, the product of a mixed
race marriage, his father being an African
from Sierra Leone and his mother a white
Englishwoman. His musical talent showed
itself early and he was admitted to study the
violin at the Royal College of Music where
he eventually concentrated on composition
when his gifts were ascertained. His teacher
was the renowned composer, Sir Charles
Villiers Stanford. It is worth noting that Stanfowho taught such
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important composers as Frank Bridge, Gustav Hatdtn Ire-  Cras, himself, provided short programmatic notdgh@ first

land, Ralph Vaughan Williams, Arthur Bliss, HerbEdwells movementClear and JoyousGras writes; The intoxication of
and Ernest Moeran, considered Coleridge Taylorgaileith Wil- breathing pure sea air. The advance impressioraldhat will
liam Hurlstone the most talented student he eugght His com- arise...on the voyageThe music is buoyant, restless and has a
positions gained considerable fame during hisitifet His orato- vague jazz quality to it. Of the second movem€&atm and

rio Hiawatha's Wedding Feast for a time becameogsilar as  PeacefulCras writes, The ecstasy of a European soul giving
Handel's Messiah and Mendelssohn's Elijah. He readeral itself over to the intense poetry of an Africanréng.” The first
visits to the United States because of his inténeAtnerican theme is a perfumed and romantic melody sung bgtiiregs.
Negro cultural life. His famous was such that oe @isit he was The second subject has an oriental quality toéxtNomedAlert
invited to the White House by Theodore Rooseveak.Riano and Decisivedescribed by Cras as followd,he exuberance of
Quintet in g minor, Op.1 dates from 1893. The opening moveliving in the sun, the eyes full of bright colotise ears excited by
ment, Allegro con moto, is assertive, almost ortriabsand full  the rich musical intensity of an Arab towrhe movement

of rich melodies which give ample evidence of hadic gift. serves as a kind of scherzo, the first theme dékegfollowed

A very romantic Larghetto follows, beginning withreflective by a clearly oriental chant, denoting the Arab toivhis is stun-
theme in the cello. The strings are sing througimowth of the  ning music. Of the finaleRassionate and Prouras writes,
movement in choral fashion. A syncopated hard-dgvi “The return voyage, the soul full of memories, téated by the
Brahmsian Scherzo comes next. It has a contralstiiogl trio open space from the petty things of lifelére the music is vigor-
section in which first the piano and then the gsitake turns.  ous and triumphant but with surprising tonal epegdncluding
The finale, Allegro, vivace, opens with dramatipksion which a brief Chinese interlude. This is a wonderful wdtlly tonal,
subsides into angular, nervous passages, eventeatling to a but often quite adventurous. Despite its prograrimatalities, it
clever fugue and then back again. It seems unlitelya work of defies categorization. Romantic, but not in thditianal sense, it
such a high standard could be an opus one. Howiwertainly is at times impressionistic, but highly originadafinesh. Abso-
gives proof of how talented Coleridge Taylor wakeTwork, lutely first rate, highly recommended to professilsrand techni-
which lay forgotten and unpublished for a centuig/good cally secure and experienced amateur players.

enough for concert performance and can be warnslymenend-
ed to amateurs Carl Davidov (1838-1889) as he was known
in the West until recently when a revised
Russian transliteration now has him as Karl
Davidov, was born in the Latvian town of
Kuldiga, then part of the Russian empire. He
was recognized as a child prodigy and stud-
ied cello with Heinrich Schmidt, principal

Nearly forgotten now for more than a half
| century,Jean Cras(1879-1932) stands out
| in stark contrast to virtually every other
French composer of his generation. He w4
‘| born in the coastal town of Brest into a fa
| ly with a long naval tradition. Although his cellist of the Moscow Conservatory. After

l affinity for music and his talent showed it- taking a degree in mathematics at St. Peters-
¢ self early, he was, nevertheless, enrolled aturg University, he studied composition at the k&pConserva-
the Naval Academy in 1896. But, in his  tory with Moritz Hauptmann and planned to purswaieer as a
spare time, he studied orchestration, countmposer. However, he was so well received as stitutie for
point and composition. Feeling he could go no farddone, he the ailing Friedrich Grutzmacher, first cellisttbe Leipzig

sought out a respected teacher, Henri Duparc. Bupas Gewandhaus Orchestra that he decided on a du@rase cel-
astounded by Cras’ talent and meticulously exptsedto com- list and composer. Considered the best cellisiofime, he
positional techniques of Bach, Beethoven and his teacher, served as a Professor of Cello at the Leipzig Quasery and
César Franck. These were Cras' only lessons in@sitign. As a director of the St Petersburg Conservatory whiteutianeously
composer, Cras' greatest problem was a chroriodime to  pursuing a career as a soloist. In the end, compadsbk a

devote to his art as he became a fully commissiofiazer in the backseat to these other activities. Most of whadidecompose
French Navy. He loved the sea, but served in thg oaly out of was for the cello, however, he did not ignore chanrhusic,

a sense of patriotism and family tradition. UnlRiensky- penning a string quartet, a string sextet andPlaso Quintet in
Korsakov and Albert Roussel, both of whom had bezameers ing minor, Op.40.It was composed in 1883 and is in four move-
the navy but later resigned, Cras never left theymad eventual-ments. The big opening Allegro begins with a hugesbof

ly rose to the rank of Rear-Admiral. His maritimgeriences  sound and energy. After this dramatic introductibwe, lyrical
sowed the seeds of an imagination and introspeutfoch ena- first subject is passed from voice to voice instriings and short-
bled him to understand profoundly the alienatiothef human ly thereafter the piano joins in as well. The mwdternates be-
condition. And it is this which truly provides tkey to his mu- tween heroic episodes and calmer lyricism. Nextepan Alle-

sic. Although he was, as so many other of his coptearies,  gretto which serves as a scherzo. The strings beigna synco-
drawn to cyclical composition pioneered by Frariekemployed pated pizzicato accompaniment as the piano intresltie lively,

it with a unique iconoclastic language of his oWtrwas a metic- whirling main theme which rushes forward full ofeegy. The off
ulous and sophisticated autobiographical synthefdise things beat pizzicatos create added interest. A slowercaider trio
which were paramount in his life: the sea, the €huhis native section provides a fine contrast. The piano prastaet main sub-
Brittany, and the exoticisms discovered on his mamyages. He ject, a romantic melody, in its entirety in the ojpey of the third
reached the peak of his powers during the 192@stavas then movement, Andante con moto, before the strings @chde

that Cras composed some of the most inventive ceitipos of finale, Allegro molto con brio, explodes with anesxabundance
the twentieth century, HBiano Quintetdates from 1922 and of forward motion and energy. The music rushes éodnat

was composed at sea while he was commanding agestr breathtaking pace until it is slowed by a moredgtisecond sub-
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ject brought forward in the strings. This is a fimerk which can
be recommended to professional ensembles as weallregeurs.

cably, it has virtually disappeared from the cohstage.
Dohnanyi studied piano and composition in his reaBvessburg

(Bratislava) before entering the Budapest Acaddopon gradu-

ating in the spring of 1897, Dohnanyi embarked a@azzling
career as a concert artist, often playing in chareheembles.

Later, he also devoted considerable time to tegchimd conduct-

ing. In 1895, while still at the Budapest Music Aeay,
Dohnanyi’s first published work, hRiano Quintet No.1 in ¢

minor, Op.1, appeared and was championed by no less an a

thority than Johannes Brahms. Never known foripgssut gra-
tuitous compliments, Brahms, after having had ancbdo look
at the Quintet remarked, “I could not have writtelnetter my-
self.” It's highly unlikely that he ever gave highgraise to any-
one or any other work. After hearing it through enBrahms
immediately arranged for a public performance efdhintet in
Vienna and played the piano part himself. It waghamense
success. The opening movement to the quintetgAdlebegins
with a broad, spacious theme. The music is fuhqfectation
and portents of great things to come. The strihga take over
and bring the music to its first emotional higheTdpening bars

ject is more lyrical and lighter. The second movetie marked
Intermezzo, allegretto, but this marking does eally tell the
full story. The very lovely, lilting opening themigjtially stated

Ernst von Dohnanyi (1877-1960 Ernd Dohna- by the viola and then by the first violin, is indeeated in the
nyi in Hungarian) is generally regarded, after fashion of an intermezzo. It is clothed in the ustadkable aura of
Liszt, as Hungary’'s most versatile musician. Hen elegant late Viennese waltz. What follows th@syever, is
was an active as a concert pianist, composer,quite different. This dance theme is not developeghy tradi-
conductor and teacher and must be considerddbnal way but rather by means of a set of fivéedént interludes
one of the chief influences on Hungary’s musiwhich flirt with being variations. The finale, Modso, begins
cal life in the 20th century. Certainly, his chanwith an extraordinarily somber canon, with the @dleginning
ber music is very fine, with most of it being in and the others following. The music is saturatetth wimood of
the masterwork category. Yet, sadly and inexpégret and resignation. The second theme preségttt piano,

although solemn, is not as pessimistic. This isafrtbe greatest
post-Brahmsian romantic quartet—a superb masterpiearly
all who hear it agree. A an excellent choice faxfessional
group, but experienced and competent amateursisdl derive
tremendous pleasure from this outstanding work.

Théodore Dubois(1837-1924) was born in the
French town of Rosnay. After an impressive
career at the Paris Conservatory, where he stud-
ied with Ambroise Thomas, he won the coveted
Prix de Rome. Among the many important po-
sitions he held during a long career was that of
director of the Madeleine, where he succeeded
Saint-Saéns, and later of the Paris Conservato-
ry. Among his many students were Paul Dukas
and Florent Schmitt. Dubois wrote a considerablewamof mu-

sic in nearly every genre. Like Saint Saéns, hbeged impres-
sionism, and continued on in the French Romarwuiditiion

which the former had helped to pioneer. It is chemazed by,

logic, clarity, fine melody, drama and a refinedse of taste. His

of the restless second movement, Scherzo, allegase;, remind music is finely crafted and clearly shows that tasa gifted

one of a furiant, a Czech dance of the kind Dvarién em-
ployed. The lovely trio has a vocal quality toTihe scherzo is

melodist. It is truly a pity his chamber music itknown because
it is absolutely first rate. HiBiano Quintet in F Major was

followed by a very lovely Adagio quasi andante. Phesentationcomposed in his 68th year, yet it shows the vjtalita younger
of the entire main theme is entrusted to the véddame with a soft man, though combined with the compositional exoekethat

piano accompaniment in the background. The thersahale-
dictory and elegiac mood. There is an unmistakaéfese of
leave-taking, of farewell. The first violin thenifjg in and the
theme is set as a duet, and with the entrancesafdtio, the mu-
sic becomes even more beautiful. The imaginativaldi is liter-
ally pregnant with ideas. The opening theme toAthegro ani-
mato in 5/4 bursts forth in a triumphant fashioartRularly fine
is the waltz-like second theme introduced by tHc®ut of
this, Dohnanyi creates a fugue—nbut this is notya @cademic
ordinary fugue but a wonderful, lyrical one of tinest astonish-
ing beauty. This is a masterpiece of the first arBeofessional
ensembles would do well to bring it with them ithe concert
hall and amateurs will relish the opportunity tayhk work well
within their graspPiano Quintet No.2 in e flat minor, Op.26
was completed in 1914. The opening Allegro nongmpegins
very softly and mysteriously. The strings, led bg first violin,
present the opening theme in their lower registees a soft,

prolonged triplet piano accompaniment which alnsustnds like
tremolo. Tension is built slowly and one expects there will be

an emotional explosion when the piano finally tagas in the
theme. But surprisingly, this does not happen et the piano
is allowed to present a more elastic and poweduasion of the

theme. While the tension, created mainly by thé tsemolo now
in the strings, is still there, it remains benghthsurface, as the

piano plays a more heroic version of the theme. Sewond sub-

only comes with long years in the service of music.

Although Dubois composed the Quintet with the olmomind
because of its special timber, he neverthelesowitany
prompting from his publisher wrote in the scoret tha music
could also be played with either a clarinet or selcaiolin in lieu
of the oboe, and he provided the parts which agokat the time
the work was released. It begins with a joyfule§io which
radiates optimistic energy. The second movemenizQzetta,
provides a wonderful dialogue between the fiverimsents and
is particularly clever in its use of timber. A hilgtexpressive
Adagio non troppo, full of sentiment, follows. Tlixely finale,
Allegro con fuoco, reintroduces many of the themvbgh have
appeared in the previous movements, while at theegane giv-
ing them a different treatment. It is a first raterk by any stand-
ard and another marvelous example of late Frencianticism.

- Gabriel Dupont (1878 —1914) was born in
Caen. He entered the Paris Conservatory
where his main teachers were Jules Massenet
and Charles-Marie Widor. In 1901 Dupont
took second place in the prestigious Prix di
Rome competition. Andre Caplet took first
while Maurice Ravel finished third. Dupont's
opera La Cabrera was successful both in
France and Italy and he mostly concentrated
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on opera. Hioéme for Piano Quintetdates from 1911. It is hisian folkloric instrumentation are obvious in thanm part of the
only large scale chamber work. In three big moves)ghe mu- Andante. The music is full of emotional substarrcenfhidden
sic shows the influence not only of the impressitsbut also of passion to introverted sorrow. For reasons whielnat clear, it
Wagner. The work is dedicated to Widor. Each oftthiee was not publicly performed while Enescu was allnethree
movements has a subtitle and aptly describes thual rabthe movements, the first, Con moto molto modey&alark and
music. The opening movement, marked Sombre et Dioedx, is brooding. The haunting opening, presented by tiséiolin and
not quite as grim as the title implies, althougis iuite serious piano, sets the mood for the rest. The tonalityoith traditional
and could not be mistaken for being light-heartexhetheless, and yet searches for new modes of expression. Fiermres-
there much excitement and many dramatic episodisnwiThe sionism perhaps is the greatest influence. A hegersd move-
second movement, Clair et Calme, for the most pdrile not  ment, Andante sostenuto e cantalidkegins very introspectively
exactly lyrical, is not as agitated as what hasebtefore. The and stays that way. The massive concluding Vivaaenan trop-
finale, Joyeux et Ensoleillé, is brighter and mgemial. This is pogoes through a whole gamut of moods, beginningliigha
an interesting work, suitable for both professisraid good am-and airy almost neo-classical style. It is a modictv extends
ateur players. over the greater part of the movement, finally beieplaced by a
very impassioned and exciting coda.
Antonin Dvorak’s Op.81 Piano Quintet in A Major along with
the quintets of Brahms and Schumann, is in thatlggraup of
piano quintets that does from time to time getqenkd in con-
cert when a piano quintet is programmed. It juitiyous and
much has been written about it elsewhere. Suffite say that
every piano quintet ensemble, be it professionalnoateur,
should not miss the chance to play this superb work

Guido Albert Fano (1875-1961) was born in
the Italian city of Padua. He a considerable ca-
reer in Italy as composer, pianist, conductor and
teacher. He took his composition diploma at the
Bologna Liceo Musicale under the supervision
of Giuseppe Martucci and therefore turned to-
L\ wards the European instrumental tradition.
Edward Elgar (1857-1934), one of Eng- = Fano'sPiano Quintet in C major, dated 1917,
land’s best known composers, needs little L shows a beautiful melodiousness and dense
introduction. He is generally known for his writing, in which each single part maintains itsroindepend-

large scale works such as the Enigma Varignce and vitality. Again the late romantic dimensid the

tions, the Dream of Gerontius, Pomp and Brahms quintet was the reference for the compasitiBut
Circumstance, and his violin and cello con-Brahms is not the only source of inspiration asahposer uses
certos. But few people realize that he wrotecolorful harmonics and archaic modalisms, typidaf@nch Im-
some first rate chamber music, including hipressionism. It must be noted that piano is muckertttan an
Piano Quintet in a minor, Op.84which equal member of the quintet, perhaps due to peadiar and
dates from 1919. The work is in three movesomplex late romantic passages which require édyzgano
ments. The first is dark, arresting and enigmatib weveral re- playing. This is a difficult work to describe foggeral reasons as
curring components, including two mysterious thenaedriving it is overly eclectic. The first movement followsetline of nor-
march and a ghostly dance. The middle movemenbeaonsid- mal sonata form, but the Scherzo after a shorbdhtction of

ered the quintet’s center of gravity. It us baseddong, slow long harmonic chords, veers off into a distant ilpwaounding

and spacious melody first presented by the vibig,tender, nos-of Late Beethoven. The slow movement, an Adagigrisal and
talgic and elegiac. However, slowly it evolves tigh the use of move straight forward but the dark finale, Allegqopassionato,
chromaticism, creating an eerie suspense and ifieg to a is full of broken or interrupted passages whictegan unsettling
great dramatic climax. One critic commented upaaring the  feeling. The obvious spiritualist resonances of thork are made
movement that it brings to mind the delicacy amedise of the clear in the epigraph in which Fano writes "Mi Stk all'arte e
French, the longing of the Viennese, and the “woadyumnal” alla vita / E fu dolore ancora / Nell'Eterno speae luce” (I

grace of the English. The finale is in a lighteinvesparkling and awoke to art and life / It was still pain / eterhalpe and light).
dance-like. However, it is not without its darkeomments which This is a work which should be dismissed. It wikke a strong
threaten proceedings, but in the end the musioofl gpirits impression on the listener but players will notfinan easy
triumph. The same critic thought he heard toucligsneerican  work to put together.

jazz. This is a work of the first order which dess to take its
place in the front ranks of the repertoire. It ddcae of interest
to both professionals and amateurs.

Arthur Farwell (1872-1952) was born in St
Paul, Minnesota. He trained as an engineer
at Massachusetts Institute of Technology,
graduating in 1893, but was turned towards
a musical career by contact with the eccen-
tric Boston-based composer Rudolf Gott.
After studying in Boston, he became a pupil
of Engelbert Humperdinck in Berlin and
Massenet considered him one of their be Alexandre Guilmant in Paris. Returning to
students) and Romanian folk music. the U.S., he lectured in music at Cornell
Enescu composed his Piano Quintet in University and founded the Wa-Wan Press, dedicttquiblish-
1940. It is a late work written when he hanlg the works of the American Indianist composessjong
became sophisticated, philosophical andvhom Farwell himself was a leading figure. He watkes a con-
dramatic. Characteristic shades of Romatuctor and director of Music School Settlement1818 he be-

Georges Enescu’s (1881-195%)as well-

known as a violin virtuoso, conductor an
for his Romanian compositions His three
passions were late German romanticism,
contemporary French music (Fauré and




came Head of the music department at the Univeddi@alifor- that's not what remains in mind so much as a sefingeom and
nia, Berkeley. After teaching at Michigan State |Egé he even-desolation. While this is not a work which will bg the house
tually returned to New York. His unpublishBiano Quintet in e down, it is a first rate work deserving to be heardoncert.
minor, Op.103 composed in 1937 only came to public attentiddenek Fibich (1850-1950) is the third of the so-called Big
in 1978, as the first major work of his ever re@atdin 1997 itThree of 19th century Czech composers, the othebiing
became the first of his major works to see pullicatin it, Far- Smetana and Dvorak. That Fibich is not as well kmaw the
well's tonal vocabulary includes polytonality, chmaticism andother two is not because his music was in any wgyior, but
an urgent sense of motion tempered by momentsdetaess. Insimply because he lived during a time of extrermténal con-
four movements. it opens with a quotation from 8eherzo ofsciousness and unlike Dvorak and Smetana, he dichoose
Dvorak’s “American” Quartet Opus 96. A somber main thenmnly to write in a purely Czech idiom. Rather, higsic, though
in the lower strings dominates the movement buhatend Far-exhibiting Slavic elements, is more typically CahtEuropean in
well reminds the listener that Dvorak was his insggon for pro- sound. This reflects his background. One of higipiarwas
moting indigenous music. Although Dvorak is quotetie writ- Czech, the other an Austrian German. His educatasat both
ing calls to mind Cesar Franck and Florent Schmitire thanCzech and German schools. He studied at the fabrepsig
anything else. The slow movement is harmonicallg thost Conservatory then spent a year in Paris. Hencelkibi contrast
dense. It is meant to carry the play of overtonagested by thedo either Dvorak or Smetana, was the product ofcultures,
effect of a large Chinese gong sounding repeatédijding with German and Czech. His instrumental works are glpénahe
an almost hypnotic effect. A scherzo, Moderatekt,faas lively vein of the German romantics such as Mendelssadtnyr8ann
thematic exchanges recalling Mendelssohn, but withprisesand WagnerPiano Quintet in D Major, Op.42 dates from
that bring the listener and player back to th& Zntury. The1893. It was originally conceived for Piano, VigliClarinet,
work ends with a grandiose and hard-driving fin@eite memo-Horn & Cello. However, because of the unusual coration of
rable are episodes of ghostly tones, sinister gitigrand ecstatidnstruments Fibich selected for the original vensiois publisher,
arrivals leading to a wholly effective conclusidrhis is certainly knowing not many copies would be sold, asked fegraion for
a work which deserves to be heard though it isanetork that standard piano quintet. This he produced and yet was
many amateur groups will be able to navigate. Fibich's genius, that it in no way sounds like erarrgement and
often even gives the feeling of being an altogesiegrarate com-

Gabriel Fauré (1845-1924) was one of the position. The main theme to first movement, Allegmn tanto, is
most advanced French composers of his tim&arm-hearted and presents a colorful reflectiothenpeaceful-
His harmonic and melodic innovations influ-ness of nature with a somewhat rustling qualitthimback-

& enced many composers in the earl§ 28ntu- ground. There is a brief orchestral call to atmmtiefore the mu-
. ry. Both of his piano quintets (1906 and 192y seamlessly drifts away. The second movemengid,das for
are far less known than the two piano quar-its main subject a melody which is serene and feghbut also
tets. And they are very different from his vas@apable of tremendous passion. A Schubertian Szherth two
ly more popular piano quartets, which weretrios comes next. Fibich gives the instructionBtoplayed with
written much earlier and storm the heights wild humor." The finale, Allegro con spirito, isight, joyous and
and depths of Romanticism. The Quintets ofestive. What a tremendous pity that a work so &a¢his is vir-
the other hand are calmer and elusive. They arenaad charm-tually unknown. This is a masterpiece and one wtiéh no way
ing but emotions are reticent. In the end age mely/lvave had beyond the average amateur player.
something to do with the of a sorrow and at tinegget that one
hears in these works. The two quintets have gewtiemnal
gualities that may remind of the late clarinet chanpieces of
Brahms. HisPiano Quintet No.1 in d minor Op. 89 was dedi-
cated to the violinist Ysaye. The opening movemalé&gro
moderato, radiates a singing beauty. The long Axdtwit fol-
lows is more subdued and melancholic, yet its ctiesaare high-
ly emotional, and its quiet moments are magicaé TEst move-
ment, Allegretto moderato, is a scherzo and fiimralene. It start work was hailed by such luminaries as Richard
with a distant echo of the Eroica variations. Thesimis by Strauss, Franz Lehar, Pablo Casals, Joseph
turns ecstatic, stormy and suni®yano Quintet No.2 in c mi-  Szigeti, Walter Geiseking and Weingartner. Charmbesic
nor, Op.115was written in 1921 when Fauré was 75. Despite occupies a fairly important position among Flurgigsic. Flury
this, it is vigorous, witty, and often inspired. & first movement, was attracted to the tonalities of late romanticideveloping
Molto moderato though rather complex is on the whwight new directions but within the boundaries of toryaliin excellent
and upbeat. The second movement, Allegro vivo sisheerzo of example is the first movement, Andante-AllegmhisPiano
the sort he wrote four decades earlier. It coukllghave been Quintet in a minor composed in 1948. It is vivacious, full of
placed in one of his piano quartets. It is not asty as the thoseromantic moments. The followling Andante startgaiwayward
in quartets, but leaner, drier and except for thetag much less  manner but develops into quite lyrical music. Arshout
romantic. The Andante moderato which follows is &gl lei-  attractive Scherzo comes next. The finale, Prastorially
surely. There is little excitement in this trandeImusic. The  attractive and updated. This work deserves to bedhie concert
finale, Allegro molto, is a rather startling wake call, gloomy and sounds as if it could be managed without difficby
and foreboding. There is a sense of resignatioen @&wpending experienced amateurs. The piano writing is expéttynded into
death in the rather harsh piano part. And althabghe are severthe whole of the ensemble.
al brief, brighter moments, including the final §anonetheless

Richard Flury (1896-1963) was born in the
Swiss town of Biberist. He studied at the Basel
Conservatory with Felix Weingartner and Hans
Huber and then later in Vienna with Joseph Marx.
Flury spent most of his life as a conductor of
several Swiss orchestras. A fairly prolific
composer in most genres, during his lifetime his

-17-



Josef Bohuslav Foerstef1859-1951) was inferior to its great European counterparts. Itidtide in the
born in Prague and first studied with his fa- repertoire, regularly performed in concert andlmgtands of
ther who was a leading organist and Profesaorateurs, most of whom will have no difficulty withis fine
at the Prague Conservatory. Foerster studiegiintet.
organ at the Prague Organ School and compo-
sition at the Conservatory. Upon graduation César Franck, (1822-1890) even today, is
he took over from Dvorak as chief organist i fairly well-known, not only as the father of
one of Prague's leading churches. He was o~ J modern French music, but also for his Sym-
friendly terms with all of the leading Czech .- phony in d minor. His chamber music, unfor-
composers and was initially influenced by Smetama@vorak. tunately, has in modern times been unjustly
He worked as a music critic in Hamburg after margythe lead- i . shoved to the side and forgotten. Franck, who
ing Czech soprano who was engaged at the Hamberg.olm 4 was born in Belgian city of Liege, was, dur-
Hamburg, he met and became close friends with Madevell ing his lifetime also known as one of the best
as Tchaikovsky. When Mahler left for Vienna, Foergollowed organists in the world. He was also a piano
him and became a professor at the New Vienna Ceaieey. virtuoso and in later life as a professor at thesRaonservatory
After the formation of the Czech Republic in 1908, returned tobecame an important teacher. Among his many stadesite
Prague where he taught for many years at the Camteey. His Vincent d'Indy and Ernest Chausson. Fran&iano Quintet in
music while initially influenced by Smetana and Baiq later  f minor dates from 1879, The dedicatee of the work angie
changed as did musical styles, although he alwaysined a  nist at the premiere in January 1880, was CamdiatSSaéns
tonal composer. After his first period, his workslanger could who as it turned out was not particular fond oftits in three
be considered nationalistic as he stopped empldhi@dgdioms of expansive movements. The first movement, Molto matde
Czech folk music and adopted a more personal argdical/ guasi lento—Allegro, begins with a slow rhapsoditzdaduction
style. He composed in most genres and left a cersiide that alternates between two contrasting ideasamalic recita-
amount of chamber music including five string gatetand threetive-like gesture in the strings and a gentler, evigrical melody
piano trios. HifPiano Quintet, Op.138dates from 1928. Itis in in the piano. The opening theme of the Allegro jerap domi-
one movement. The tempo for the most part is Alegrd the  nated by the dotted rhythms. The second theme,aedadnero
tonality is mostly F Major although it ends in faor. He com- ma con passion is introduced by the piano Thimtheecurs in
bines traditional late Romantic post Brahmsian libnaith epi- each of the other movements, contributing to tr@icyorm that
sodes of polytonality. It is beautiful and the pariting is first  Is characteristic in virtually all of Franck’s magéucompositions.
rate, the piano blends in very nicely. A highly apling work It returns in the middle of the second movemesingle Lied,
which belongs in the concert hall. Unfortunatetywill beyond as well as at the end of the finale, Critics haoted that the work
all but the best amateur ensembles. not only has considerable stretches that moredstotéhe organ

or orchestral performance than the piano quintebrf time,
Arthur Foote (1853-1937) certainly was théehis quintet was almost performed as often as tbbSzhumann,
equal of nearly any of his European contevorak and Brahms but has gone out of fashiont seems, in
poraries, but the fact that he was an Amerihe last several decades. Audiences seem to léw@iit can be
can, at a time when American composers managed by experienced amateurs without to mudibudt.
were not generally taken seriously, was
without doubt an insurmountable obstacl
his achieving the reputation he deserved.
Foote was born in Salem, Massachusetts
was the first important American compose
trained entirely in America. His main teac
er was John Knowles Paine, from whom Foote gaineadanira-
tion for and was primarily influenced by the leagli@entral Eu-
ropean Romantic composers of the day, such as Neswdhen,
Schumann, Dvorak and Brahms. If Arthur Foote'shaisie is nof ly’s financial position allowed Franck to study
entirely unknown, it is fair to say that his muscThis is a with Mendelssohn as a private student in Dls-
shame especially as far as chamber musicianoasemed. seldorf and later in Leipzig. As a talented piagrist embarked
Foote’s chamber music is first rate, deservingegiutar public  upon a dual career as a concert artist and teé&mharore than
performance. Hi®iano Quintet in a minor, Op. 38dates from four decades during the course of which he heldympasitions.
1897. lItis in four movement&llegro giusto, Allegretto, Scher-Although he was highly regarded as both a teaahaiparform-
zo VivaceandAllegro giusto. Wile one can feel the influence ofr, he never achieved the public recognition obleiser known
Brahms and Dvorak, it is an “organic” influencet noe that is contemporaries such as Mendelssohn, Schumannazr Bis fine
obvious. There is no replicating of melodies. Tredadies are  a pianist as the first two and perhaps even artetieher, the
fresh and the part-writing sure handled. Especjalaiseworthy fact that he failed to publish very many of his garsitions until
is way in which the piano is treated. It does rarnahate but toward the end of his life, in part, explains wte/\as not better
serves as a true partner. Each of the movemeatgaesn. The  known. Said to be a perfectionist, he continuaéiagted releas-
Scherzo is particularly fine and the rousing finlaégrond re- ing his works until they were polished to his dediag stand-
proach. | believe that the only reason this workemeeceived theards. Schumann, among others, thought quite higfitlye few
audience it deserved and deserves is because written by an works he did publish during the first part of hifel It is not
American who was “out of the loop.” But this wokkin no way known when Franck composed Fi&no Quintet in D Major,

T,

Eduard Franck (1817-1893) was born in
Breslau, the capital of the Prussian province of
Silesia. He was the fourth child of a wealthy
- and cultivated banker who exposed his chil-
* | dren to the best and brightest that Germany
had to offer. Frequenters to the Franck home
included such luminaries as Heine, Humboldt,
Heller, Mendelssohn, and Wagner. His fami-




Op.45. It was published in 1882 which suggests it waistewr in  sents the first theme, full of chromaticism. Iaisnovement writ-
the late 1870's or early 1880's. However, theedsig some evi- ten on an almost symphonic scale, overflowing vdtas and
dence that it might have been composed as ealdl%% The  enough thematic material for several movementst Baxes a
opening Allegro begins with an attractive, geniandelssohnianlively scherzo, Allegro molto. The second subjeaswaken from
theme. The lovely melody gushes forth, as fromumfain, full  a popular Scottish street song. The third movenfshigio sos-
of hope and joy. The second movement, a Presteesass a bus-tenuto begins serenely with the strings presertiegnain theme
tling scherzo, full of forward motion. The trio $ien is some-  to a delicate piano accompaniment. Though the mssidl of

what reminiscent of a Schubertian march militalteis is fol- lyricism there are dramatic outbursts full of passivhich inter-
lowed by a, solemn Andante, which serves as theecehgravi- rupt this mood. The finale, Molto sostenuto e masst Allegro
ty for the Quintet. It begins in hushed tones arghtes a reli-  con fuoco, begins with a slow introduction whiclslzasad some-

gious atmosphere. For a long time the strings bagiano do  what pleading quality and leads to the lively ayrithl allegro.

not play together must respond to each other. lyirthkey join  This is a fine work which would do well in conceartd also suita-

forces (our sound-bite begins here) as a subdusibtebuilds. ble for amateurs. Additionally, Friskin wroteRhantasy for

The exciting finale, Allegro, has for its main them wild, racing Piano Quintet which dates from 1910 and which was composed

subject which is a virtual perpetuum mobile. Tligdllowed a  for the prestigious Cobbett Competition. The CobBempeti-

mysterious and beckoning second theme and theypagacoda tions were designed to encourage the younger giemeia Brit-

tops off this wonderful work. ish composers to write chamber music. Its founderkzenefactor
was the chamber music aficionado William Wilson Bet. The

Ignacy Friedman (1882-1948) was born in rules of the competition provided an alternate fat;rthe old

the Polish town of Podgoérze near Krakow, English Fancy or Fantasia from the time of Purdelthe tradi-

His teachers included studied with Hugo Rigenal four movement work which had developed fridaydn

mann, Theodor Leschitzky and Ferruccio onwards. There was to be only a single movemeataind 15

Busoni. In his time, he was piano virtuoso ahinutes duration embracing a variety of moods, tolers and

the first order, especially as an interpreter dempi while at the same time retaining an innetyurlihere was

Chopin. Most of his compositions were piarrumor that because Cobbett was said to playgsfuartets dur-

and hisPiano Quintet in ¢ minor, which ing his lunch hour and required works of short tiora he came

dates from 1918 is his only chamber musicup with this idea. The work opens with a slow, plizie introduc-

work. Though skillfully written, it cannot be said be in a par- tion and leads to the first section, an Allegroagsgionato which

ticular style, but rather a cosmopolitan work byell traveled  eventually speeds up to become a Presto. As theHamyges, so

musician who had exposed himself to several diffestyles. does the tempo to an expressive Adagio which eriitisaxfugal

Though tonal, it is certainly a post-romantic wofke opening interlude. The final section, Allegro con fuocdisefly interrupt-

movement, Allegro maestoso, has for its main tharbeoad sub-ed by a tranquil interlude before leading to theatty striking

ject, full of bravado. The second subject is agaiow, roman- coda. An excellent choice where a shorter workdgiired for

tic type of waltz of the sort Richard Strauss migave penned. concert, and again, a work suitable for amateurs.

The second movement, Larghetto con somma espresssoa set

of variations on an oriental sounding theme. Eafations

stands apart from its predecessor in tempo andifekbhs such i

are almost each independent miniatures althoughilgleonnect- gy, |

ed by the theme. One is a scherzo, another a miatieird a -

barcarolle. The finale, Allegretto semplice, is tildd epilog.

The main subject is a simple dance tune. The sesojéct is

livelier. This would make a good choice for a cahpeogram awarded the Liszt Prize upon graduating in 1889.

but is probably beyond all but the best of amaptayers of a : For many years he enjoyed a career as an accom-

high caliber. panist to some of the most important instrumerdtdists and

vocalists then performing, including such star®ablo Sarasate,

James Friskin (1886-1967) was born in Glas- Bronislav Huberman and Leo Slezak. He often seageplianist

.| gow, and at a young age showed considerableo the Rosé Quartet, then Vienna's premiere stiuagtet. In the

. music ability which gained him a scholarship tavake of the First World War and its catastrophfeefon Aus-

¥ the Royal College of Music in London, where heia and Vienna, his career was virtually destrogad, sadly, he

f studied piano with Edward Dannreuther and and his music were soon forgotten. He composedoist genres

| composition with Charles Stanford. In 1914  and left several first rate chamber music. Piigno Quintet in f

Friskin went to work in the States as a teachersharp minor, Op.30dates from 1894 and, up until the start of

and was subsequently appointed to the staff oMW orld War |, enjoyed considerable popularity in Aissand

the Juilliard School in New York where he re- Germany. The title to the first movement, Alleggitato ed mol-

mained for many years. TlRano Quintet in ¢ minor, which  to appassionato, well describes the music. Fronopieaing

dates from 1907, like most of Friskin’s chamber imimd no  notes, the rich melody, powerful and brooding lulitdf prom-

opus number, although for a while it was apparengljeved to ise, seizes the listener's attention. The dramatisic rushes for-

be Friskin’s Opus 1. It wasn't. In any event, Fiiskwas only 21 ward, ever racing toward its destiny. Finally, dppearance of

years old, at the time he composed the Quintetpiyetwould the more relaxed second theme allows for the refigénsion.

never guess this from the maturity of the writiipe opening  The second movement, Andante cantabile, beginsangfbr-

movement, Allegro risoluto, burst forth full of gaen with a geous cello solo. Soon the others join in to furttevelop this

unisono passage in the strings, played con fuole.viola pre- lovely and highly romantic melody. A playful andnsewhat

Carl Frihling (1868-1937) was born in what was
then known as Lemberg, the capital city of the
province of Galicia, a part of the Austrian Habs-
burg empire. Today it is in Ukraine and known as
Lviv. He studied piano and composition at the
Gesellschaft der Musikfreunde in Vienna and was




naughty Scherzo comes next. It is full of tricksl aarprises. Theperformance. It can also be managed by most ansateur
darker and slower trio section provides a fine stt The last
movement, though simply marked Finale, is clearbant to be _ Friedrich Gernsheim (1839-1916) is a com-
played at a brisk pace. The march-like main thearstb forth e poser whose music was held in the highest
with tremendous forward energy. Then, without wagniFrih- regard by critics during his lifetime. No less an
ling introduces an exciting fugue which is use@dsngthy intro- & authority than Wilhelm Altmann, perhaps the
ductory bridge passage to the buoyant but lyrieabad theme. most influential chamber music critic of all
Certainly the words, "unjustly forgotten masterwoakply to time, has written that Gernsheim’s chamber
this superb piano quintet. Professionals introdydiin concert music is poetic and of a high intellectual con-
are sure to enjoy a great triumph and amateurgeubl! in a tent. But Gernsheim had two misfortunes,
great romantic work well within their reach. which led to his music not obtaining the repu-
tation it might have. The first was to be born
-- ﬁ?ﬁ Wilhelm Furtwaengler (1886—1954) waswithin a decade of Brahms. A misfortune becausghat is

|

born in a suburb of Berlin. He is one of tilsarely an extraordinary phenomenon, virtually evagposer in
better known conductors of the 20th centuhg German-speaking countries born within a deedttier side
but like Mahler and Weingartner considerefiBrahms were so eclipsed by him that their retataand mu-
/ himself first and foremost a composer. Bait all but disappeared when that era was over.ds$asuch as
{ unlike those two, his compositions did gaRheinberger, Reinecke, Kiel, Bruch, Dessoff, andzbgenberg,
- any traction. He began studying the piancaatong many others, come to mind. The second misferivas
‘ A

an early age and later studied compositibat being Jewish, his music was officially bandeding the

privately with Josef Rheinberger. H&8ano Nazi era, which insured that it would fall into otdn. Gerns-
Quintet in C major, removed from the composer’'s oven lieim, somewhat of a piano and violin virtuoso asi&d, was
1935 after being baked for more than 20 years. Tyvgears in eventually educated at the famous Leipzig Conseryathere
the making, it is hardly surprising that the muisian amalgamhe studied piano with Ignaz Moscheles and violithwierdinand
of many styles. Few composers are composing irsélnee styleDavid. After graduating, he continued his studie®aris, getting
20 years on and certainly Furtwangler wasn’'t Beguid912 in to know Saint Saéns, Lalo, Liszt and Rossini. Diedpis admira-
the sunset days of post Brahmsian Romanticismgshivere a lottion for France and the French, he returned to Gaynand dur-
different by the time he published it. Furtwangheistakenly, ining the course of his life, he held academic amttlaoting posi-
my opinion, referred to his own quintet as follogim the foot- tions in Cologne, Rotterdam and finally Berlin. tHe&ed his posi-
steps of Brahms. However, for the most part thetgtidoes nottion as a conductor to advance the cause of Bralhmusic. The
sound too much like Brahms but a combination ofa€&sanck, two, while not close friends, carried on a corregfence for
Bruckner, and above all Max Reger, put into a oeigit andmany years during which it was clear that Brahnt ¢densidera-
mixed together to form an indigestible mass, It mall be the ble respect and admiration for Gernsheim’s work.a&oolade
lengthiest piano quintet ever written, a serioufecteas the thewhich was, in Brahms’ case, no mere flattery ashBraonly
matic material not only lacks any originality bus@ is rathervery rarely praised the works of other composeis Athno
unmemorable. Its length has prevented the Quimtah foeing Quintet No.1 in d minor, Op.35dates from 1877. Though he
presented in concert, a good thing, since it iseratinlikely to bewas only 28, Gernsheim had by then obtained hiswice and
well received. Furthermore, the dense texture efwhiting puts had freed himself from the influence of Mendelssdbchumann
it beyond most amateur ensembles. and even Brahms, whom he admired. The opening Allegpde-

rato, after a very brief introduction, opens withawverful theme

Constantino Gaito (1878-1945) was born imf destiny. Two lyrical tunes immediately followne after the
Buenos Aires, son of an Italian violinist whather, without development, which is saved forrlateslow
played an important part in the musical life movement, Andante molto cantabile, has a lovelygitned
the city. He received his first lessons from melody presented by the first violin. AlImost unwgetl, the other
fathers and then received a grant from the Roices unobtrusively join in, bringing with thensatisfyingly
gentine government to study in Europe. Heh tonality. The Vivace ed energico, which comest, serves
chose the Naples Conservatory where he sagla powerful scherzo, its nervous main theme bnivith it tre-
ied with Giuseppe Martucci among othermmendous forward motion and drama. The trio, wiHanguid
After returning to Argentina, he pursued naelody, provides an excellent contrast. The finAllegro con
multifaceted career as a pianist, conductmip, begins in an interesting fashion--with a teasi fugue. The
composer and teacher and was one of Argentina'simpsrtant main theme takes a few moments to surface but@saothe
composers from the first half of the 20th centuirlis Piano fugue reaches its first marker, the piano prodacgsrgeous and
Quintet, Op.24 dates from 1917. The opening movementg- Albmpelling melody, which is quickly taken up by gtengs.
gro moderato, is diffuse and sounding very Freadkind of light From here on out, the music just flows effortlesslyng. A lyri-
and bright impressionism. The music is upbeat apiiimistic. cal second theme takes up the current. The handfiegch voice
The exquisite second movement, an Andante, is altiyst and is truly masterful. This is an important masterwat&serving of
delicate. The finale, Vivo allegro, also soundsnéreand sharesescue. It is within reach of amateuPsano Quintet No.2 in b
the mood of the first movement, bright and joviBhere is notminor, Op.63 was completed in 1890, some 15 years after the
great drama to the quintet, but the part writindirst rate, theFirst. During this time, he musical language camtith to develop
melodies are effective and lively. It is a pleasamtrk which and was certainly in advance of such contemporasedruch
while not scaling the heights, nonetheless hasrg atractive and even Brahms but not as radical as the yourag@rgtion of
sparkling quality which would make it a candidate toncertRichard Strauss and Max Reger. It is a big worle @pening




movement, Molto moderato, begins softly thoughuicgly
builds in dynamics and tension. The brooding maénte is
heavily accented and spacious in conception. Tin@des re-
laxed, there is no rush. A second theme is ratlazwke. The
lyrical and highly romantic main theme of the setomovement,
Adagio, is brought forth slowly by the first violagainst a highly
chromatic accompaniment. The music is subdued umtditrupt-
ed by a stormy appassionato interlude. While tist fivo move-
ments were written on a large scale, the third mo, a deft
scherzo, Allegretto molto grazioso e sempre scimelzais rather,
brief, but within its short span several storm baiese unleashe

ically important work but also deserving of congagtformance
on its own merits

Alexander Goedicke sometimes spelled Gedicke
(1877-1957) was born in Moscow and attended

and organ. It is not known for sure whether he
actually took formal composition lessons alt-

hough some sources indicate that he did study
composition with Anton Arensky, Nikolai Ladou-
khine and Georgy Konyus, while others claim he

in this whirlwind affair. The finale, Allegro giosm, ma non trop-was self-taught which seems unlikely in view of thality of his

po presto, opens with an orchestral-like fanfaiee music is
upbeat and quite lively. Another first rate workrtainly deserv-
ing concert performance but is in no way beyonceernced
amateur players.

ored of the music of Cesar Franck and Anton

his writing. For several years, he was one of

ysis in one arm made him retire from the stagethde devoted
himself primarily to composing. HBiano Quintet in C Major,
Op.22was completed in 1896. The first movement, Alkedras
ceremonial, stately quality. The second movemedggio is a
theme and set of variations. The superb variatiang widely in
mood and at wander from the theme. The third mowe#dle-
gretto scherzando has an ominous and highly enermgeain
theme but the mood lightens in the lovely trio gettThe
Brucknerian finale, Allegro risoluto, is burstingtivthematic
material, almost enough for another whole works Kurprising
that a work of this quality never made it into tie@ertoire. It
deserves to. Technically assured amateur playerddghe able
to navigate it without too much difficulty.

Mikhail Gnesin (1883-1957) was born in
the Russian town of Rostov on Don. He
Glazunov. After graduating he taught in

Rostov. In 1923, he traveled to Palestine

tory, founded by his family, in Moscow.
Gnesin’s oeuvre falls into two periods or categarla the first
and earliest period he associated with Russiantayzade com-
posers such as Nikolai Roslavets and Alexander Mesamong
others. Their music subsequently has be labelednasvement
known as Russian Futurism. His second and latéogberas de-
voted to music involving Jewish folk music. He vaaee of the
founders of the Russian Society for Jewish Folk igludis Reg-

compositions which won several prestigious prittseventual-
ly became a professor of piano and organ at thecMe<on-
servatory. Goedicke composed in most genres andalideglect
chamber music, for which he penned a piano trjmiaao quintet,
two string quartets and several instrumental senatesPiano

Louis Glass(1864-1936) was born in CopenhaQuintet in C Major, Op.21 appeared in 1911. The marvelous
- gen. He was almost an exact contemporary of opening movement, Allegro solenne, is so poweffat it is per-
Carl Nielsen and like Nielsen was a student ofhaps more orchestral than chamber like. Nonethetesskes a

Niels Gade. However, Glass also studied at thpowerful impression. After so much drama and exoést, a rest
Brussels Conservatory where he became enars-clearly in order and the slow second movementiahte molto

sostenuto, certainly provides this, and perhapausscof what

Bruckner, both of whom stylistically influencedhas come before, the thematic material seemsdxybénd not

particularly memorable. The finale, Allegro, is able for its

Denmark’s leading concert pianists until a pargtowerful fugue. Not at all a bad work, but not aajrone either.

And it takes good players to bring it off.

mom Carl Goldmark (1830-1915) was born in the
. town of Keszthely in Austria-Hungary. His early
musical training was at the conservatories in So-
pron and Odenburg. His father then sent him to
Vienna where he briefly studied violin under two
of the better known teachers, Leopold Jansa and
Joseph Bohm. As a composer, however,
Goldmark was largely self-taught. World-wide
fame came to him with the performance of his ofdra Queen
of Sheba. He wrote in most genres and many ofthisraompo-
sitions, such as his Violin Concerto and the Rustedding
Symphony, were quite popular during his lifetimel dor several
years thereafter. His chamber music was well-thbo§hand also
received concert performances while he was alitesadly dis-

studied at the St. Petersburg Conservatorgppeared from the concert stage after his deadhrBs was to
with Georgi Conus, Rimsky-Korsakov andbecome a good friend but Goldmark's chamber musés dot

show much of that composer's influence. Rather,someetimes

Germany and then back in his home townhafars an interesting mix of Mendelssohn and Schuoroéien

seasoned with lively Hungarian gypsy melodies. Mano

where he collected folk music. Returning tQuintet No.1 in B flat Major, Op.30, a work written on a large
Russian, he taught at the Gnesin Consenscale, was composed in 1879 and received muchepuaisn its

premiere and remained popular until the First Waldr after
which the works of so main many fine composersppisared
from the repertoire in the post war knee jerk reacto romanti-
cism which did not even leave the works of Mend#hssand
Schumann unscathed. The lovely main theme to teaing
movement, Allegro vivace, sets the tone for thérentork. It is
sunny and optimistic. The second theme, to whicli@ark
gives considerable attention, is in the minor. Tiis darker and

the Moscow Conservatory where he studied piano

uiem for Piano Quintetis a work from his first period and was more reflective, but not really sad. The second eneant, Ada-
composed in 1913. It is a tonal work which shovesitifluence gio, has a gorgeous cello introduction which stauisso softly, it
of Scriabin in its use of wayward transitional mgss and out of is barely audible. The main theme is a long, higblypantic song
tune harmonic coloring. It is in one movement wWahr loosely without words. As the first violin and then the etk make their
connected sections. Very original in conceptionisThan histor- entry, the music becomes even more exquisite. Therdo



which follows could not be more different. A hegvilccented,
pounding melody begins affairs. The lighter trigtgm is no
slower but far more lyrical. With the finale, Allegvivace, we
return to the jovial and good-humored spirits @& tpening
movement. Goldmark show that the genial but en&rgedin
subject has many interesting byways down whiclait tavel to
create new ideas. This is a very satisfying piamatgt of the

ed in pure instrumental music. It was this disfaininstrumental
music in general which led to Gouvy living the I&std of his
life almost entirely in Germany where he was mugpraciated.
Musicians of the first rank such as Brahms, Reirearkd Joa-
chim held Gouvy's music in the highest regard.dgispositions,
and especially his chamber music, were much adnaineldoften
performed in those countries (Germany, Austria,|l&mnd, Scan-
first rank. It definitely belongs in the concertltaut will give dinavia & Russia) where chamber music matterediv@avas
pleasure to amateurs as w8llano Quintet No.2 in ¢ sharp universally acknowledged for being a master of famd for his
minor, Op.54 was completed toward the end of 1914. It is onedeft sense of instrumental timbre. MendelssohnSeidimann
Goldmark's last, if not his last work. In it, weanghat Goldmark,were his models and his music developed alongrtes bne
while rejecting the novelty of the Second Vienna@&d, had might have expected of those men had they liveddarVirtual-
nonetheless updated his ideas and had incorporatéain ele- ly all of his works show that he was a gifted médevhose mu-
ments of French impressionism into his mainstreamti@l Eu- sic is a joy to hear. HiBiano Quintet in A Major, Op.24 was
ropean musical language. The opening movement,r8a@Rig- composed around 1850. It is in three movements@hdf
Allegro non troppo, begins with a dramatic, quesitig introduc- youthful exuberance and vitality. From the openimgasures of
tion before the turbulent main section is set foAlheady we canthe excellent first movement, Allegro giocoso, liseener is cap-
hear new tonalities, particularly in his use ofarhaticism. The tivated by the exciting and lovely melodies. Theos® subject
Adagio which follows has with a lengthy piano sblefore the  even has the piano playing Trout-like arpeggiogh&ostrings’
strings enter. (our sound-bite begins here). Thieljotheme ex- sustained melody. Yet, the music is in no way dee. To the
presses a quiet, yearning quality. The third mowgnteehr lang- contrary, it is fresh and full of pleasing ideakeTopening theme

sam-Allegro moderato, starts off slowly, almosadsneral
march, but there is also a latent sense of songetiimnous im-
pending. Goldmark, however, surprises with a bragid lively
scherzo. The finale, Moderato assai, again presefite exam-
ple of his updated music thinking, beginning adoiés with a
highly chromatic and questioning series of phratdewed by a
slow, sad lyrical melody which suddenly gives waytquick
and restless, searching theme. This piano qum&viery worth-
while addition to the repertoire which surely dessrconcert
performance as well as a place on the stands deansa

Eugene Goossenfl893-1962) was born in
London, the son of a Belgian conductor and vi
linist of the same name. He studied at the Ro]
College of Music under composer Charles Vil-
liers Stanford and the violinist Achille Rivarde
He was a violinist in Thomas Beecham's Quee
Hall Orchestra and in the Philharmonic Quartt
before pursing a conducting his career and fo

\

ed his own orchestra. Later he conducted sevechkstras in theOp.7 was completed in 1852 and dedicated to Clenar8ann.

U.S. and taught at the Eastman School of Musichda moved
to Australia before returning to England. His Pi&gintet in g
minor, Op.23 dates from 1921. It is in one movenwath sever-
al sections—Molto moderato e pesante, Allegro, &t tran-
quillo and Allegro giocoso. It is a spirited andgimal sounding
work deserving of concert performance, but it isaavork for
amateurs.
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W Théodore Gouvy(1819-1898) was born into a

As a child, he showed no significant talent for

was sent to Paris in 1836 to study law. While
there, he also continued piano lessons and bec
friendly with Adolphe Adam. This led to further
music studies in Paris and Berlin. Gouvy, drawnaahpure
instrumental music as opposed to opera, set hittselinenvia-
ble task of becoming a French symphonist. It wanuiable

because the French, and especially the Paristanosighout most

of the 19th century were opera-mad and not pagrbuinterest-

to the middle movement, Larghetto, is introducedHhgypiano. It
has a baroque quality to it but then shows a Freletibacy when
the strings join in. Although this is a long movamesouvy is
able to keep the listener’s interest without eVtarimg the ele-
giac quality of the music. In the brilliant soungifinale, Allegro
con brio, one can discern the influence of Menaéiasbut the
treatment is very original. This is a first raterwavith excellent
part-writing and very appealing melodies. It widl tvell received
in the concert hall where it deserves to be headdvéll be a joy
to amateur players.

Carl G.P. Gradener (1812-1883) was born in the
Prussian city of Rostock. He worked as a cellist in
a quartet in Helsinki and subsequently served mu-
sic director of Kiel University before teaching at
| Vienna Conservatory and later the Hamburg Con-
servatory. A prolific composer, chamber music
played an important part of his oeuvre. He wrote
two piano quintets. Piano Quintet No.1 in g minor,

The opening Allegro is full of energy and sometad thythmic
accompanying figures recall those of Schubert'sofasrlied,
Erlkénig. The cello is generously treated in theggntation of
the thematic material and the whole movement isecpffective.
Next comes a deeply felt Andante cantabile e med&ienuto. It
is followed a lively Scherzo, molto vivace e cogderezza. The
bustling finale, Allegro molto, brings what is aggbwork to a
close. Strong enough for an occasional concerhguii will es-
pecially be enjoyed by amateurs. | am not famikigh his 1872

French speaking family in the Alsatian village ofPiano Quintet No.2 in ¢ sharp minor From what | have been
Goffontaine which at the time belonged to Prussihle to discover, it appears that it did not maketmof an im-

pression in its own time and quickly disappeareelidthe father

music and after a normal preparatory educationof the above mentioned Hermann Gradener

Hermann Gradener (1844-1929) was born in
northern German city of Kiel. His father Karl
was also a composer and teacher. In 1862, Her-
mann entered the Vienna Conservatory where
he studied composition and violin. He worked
for a number of years as a violinist in the Court
Orchestra and gained a reputation as a respected
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composer and teacher, eventually holding a profshgmat the
Vienna Conservatory. He also served for a numbgeafs as the
director of the famed Vienna Singakademie. Pisno Quintet
No.1 in b minor, Op.6dates from 1877. It is five concise, well
put together movement. Grateful to play with firetpwriting,
and convincing melodies, this is a work whose gutidrs are
Schubert, Schumann and Brahms. The lilting and piolig en-
ergetic opening movement, Allegro moderato, immeetiya
makes a strong impression. Next comes a good rhsaefeerzo,
Molto vivace, with a sweet and warm trio sectioniahhprovides
a fine contrast and recalls Schubert. The thirdenmant is a
short siciliano, Andante. A spirited and piquarieimezzo, Alle-
gro comes next and makes a fine impression. Tledyland ex-
citing finale, also an Allegro, brings this fine ¥kdo a satisfying
conclusion. Good for concert and good for home muoskers.
In 1889 hisPiano Quintet No.2 in ¢ minor, Op.1%ppeared.
More than the First, the influence of Brahms isappt. The
opening movement, Allegro, is overflowing with thatic materi-
al, enough for several movements. The scherzo wbltdws is
a ghostly Allegro molto. There is a finely contiagtwarm lento
trio section. The third movement is a masterly theanfolk mel-
ody, and a magnificent set of variations. Perhalii@orches-
tral but nonetheless very fine is the energeticpagsionate fina-
le, Allegro. Here too is a work fit for concert aadvork which
can be enjoyed by amateurs as well.

Y Enrique Granados (1867-1916)was born in the
| Spanish town of Lleida studied in Spain and then
Paris. During his lifetime, he was primarily
known both in Spain and abroad for his operas.
But since his death, it has been his piano works
and arrangements of these), which have kept his
name alive. Th&iano Quintet in g minor,
Op.49dates from 1898 and is one of only a hand-
ful of chamber works. In three movements, the apgAilegro
begins darkly, but the second theme is sunny. Tiseageriod
French feel to it,. not impressionist, but closeFtanck or D’In-
dy. The main theme to the second movemaliitgretto quasi
andantino begins very softly and sounds like a mediaevahétne
song. The finalelMolto presto, poco meno con passiphas a
more Germanic sound to it and | hear the influesfc@chumann.
The writing is quite good and the melodies, thonghSpanish,
are quite attractive. It ought to be heard in conaed can be
managed by most amateurs.piano introduction. Trirgstenter
with a gentle, genial melody but slowly affairs ldutio a trium-
phant march-like climax. From their several new apgealing
melodies are introduced reappearing at variousvate The
second movement, Adagio, has for its main themmpls but
moving melody and the mood is altogether quietbe $econd
theme, a canon between the viola and first viadiin the minor
and showcases the composer’s contrapuntal skhis.tiird
movement, a heavy accented and thrusting Allegra,kind of
energetic scherzo. The finale, Presto, is dominbyeits bouncy,
dance-like main theme, a kind of traveling musikisTis a good
work, original sounding and deserving concert patformance
where it is sure to be appreciated but should eanissed by
amateur ensembles either.
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